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Th. ohje(.tive oC this prr!cti(um was to coordinate
the processes reduired in I) the development of a curri-
culum desiP:n based on the SAFE approach for the junior
highschool eerallus to cour_e, the development of
pre and post tests for the curriculum desig.,n, and 3) the
implementation of a preliminary field trial of the products
developed. The products were developed and field tested.
Subsequent investigations showed that the st s parti-
cipating in the field test did .7ain in music evement,
the participatin teachers were in favor of ailing the
curriculum, and :Aministrators In the furricu Division
did sanction extending, the ,nn.pi ulum to all ior high-
sThool Genenal Music cLasses.
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INTRODUCTION

This practicum report describes one phase of the
participant's efforts to coordinate an extensive reur-
ganization of music curricula in the K-12 general music
program in Duval County.

Following the listing of appendices, abstract, and
introduction, the report describes the SAFE (Systems Ap-
proach for Education) approach to curriculum development
currently being used in the county, and gives the ration-
dle ror choosing this particular practicum project.

The purpose of the practicum, and th f. position of
the practicum effort in the over-all coordination of

music curricula, are fited in Section II.

The section on procedures deals with the actions
involved in the att,3mpt to achieve the objectives of this
practicum.

The criteria established in the practicum proposal
for evaluating the practicum are listed, the compliance
or non-compliance with the criteria is stated, and the
sources for verification are cited in the Evaluation
section of the report.

Section V containes the conclusions, recommendations
for replication on a wider scale within the county, and
summary.

The appendices appear in Section VI. They include
copies of the products developed, as well as, verifica-
tions of the procedures undertaken.

Section VII contains the bibliography.
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HWKGROUND FON THE PRACTLCUM

brier exrl-tnation or the appruuch to curriculum

development whiTh is bL,in1-7 used in the Duval County

hool District, and thH st;itus of the development of

music curriculi. 1131107 this ap[rouch, is provided as back-

ground information for this practicum report.

Curriculum Development in Duval County

Du2ing the 1969-70 school year, the Duval County

School Board, standardized test information

and informal surveys, established as need priorities,

within the Curriculum Division, 1) improvement in reading

skills, 2) increase in vocational course offerings, and

3) standardization of course offerings throughout the

school sYstem. To respond to these needs, a system-wide

in-service training course in utilizing a system approach

to curriculum development was instituted in December, 1969.

Utilizing the syst'''m approach has caused the Curri-

culum Division to become committed to a performance-based,

learner-oriented curriculum for the school system. The

System Approar,h rnr Education (Sirr'E) Curriculum Develop-

-1-



Mf2t1i, 1.:J1el by , . (orri,an Associates is the systems

approach t.)iti,T used by Duval (20unty as the in-service

education tool for Mame to a performance-based, learner-

oriented curvicuum. (See Appendix A for a brief out-

line of the tasks involved in the use of the SAFE model.)

Task forces were orani:;ed to determine the status

or, and establish priorities for, curriculum development

in the county. At the secondary level, the priorities

were: 1) courses required for raduation (academic, voca-

tional, and pre-tochnical students) , 2) courses with the

greatest enrollment, and 3) all other courses. At the

elementary level, the priorities were: 1) reading, mathe-

matics, and communications, 2) science and social science,

and 3) art, music, and physical education. (Music falls

within the third priority at both the elementary and the

secondary levels.)

This approach to curriculum development is the Duval

County School System's attempt to: 1) individualize in-

structio.n, 2) establish system-wide measurable performance

objectives (specific statements of what is to be learned)

R. E. Corrigan Associates, Systems Approach for Education,
Anaheim, California, R. E. Corrigan Associated, 1970.

9
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for each subject area, and related criterion measures

(whi..:11 provide specific information as to whether the

performance objectives have been succesfully accom-

plished), 3) identify minimum standards of performance

in the various curriculum areas, and 4) establish reli-

able means for creating, selectinr, disseminatinr, and

utilizing alternative methods/media throughout the school

system.

At present this curriculum development for various

subjects is in many stages. Reading curricula, for ex-

ample, is being linked to CMI (Computer Managed Instruc-

tion), CAI (Computer Assisted Instruction), SIS (Student

Information System). DEMIS (Duval Education Management

Information System), and PPBS (Program Planning Budget-

ing System), while Art Curricula has yet to be switched

to the use of the SAFE model for cui,riculum development.

Components in the SAFE Model: Five interrelated

components are used to develop curricula in this model:

1) the curriculum design, 2) diagnostic tests, 3) a cat-

alog of suggested methods/media alternatives, 4) lesson

plans, and 5) record keeping devices. Each component is

derived from preceding steps in analysis and each compo-

nent provides information necessary to the creation of

succeeding components.

10
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The curriculum desir:n component consists of three

elements in this model. The first of these is a set or

performance objeetives--TPO's (terminal performance ob-

jectives), 1PC's (interim performance objectives), and

LS's (learning steps)--,!onsidered to he essential to the

successful performance or the Etudents. These perform-

ance objectives are very specific and written so that

teachers agree on their intent. Each performance objec-

tive is written in terms or what the student is to accom-

plish, and identifies a specific criterion to determine

the quality or the student's performance.

The second elemnt of the curriculum design is a

set of CQ's (criterion measures)--one specific test for

each performance objective. This test identifies speci-

fic performances that the student is to exhibit for the

successful accomplishment of each performance objective

(TPO's, IPO's, and LS's).

The third element or the curriculum design is the

functional learning path--a logical progression of order-

ing of all performance objectives contained in the design

from simple to complex. At this stage of development,

the performance objectives are usually placed'in cate-

gories ("strands") which collectively make up the subject

area. Within each strLnd, the performance objectives are

sequenced from simple to complex, and are all grouped

11



hiL cv I ILL levem-W,.

The diagnost! I.e.:Ls component is a set of pre and

pcst evtLerlen referenc tests for oaeh performance

objecLiv contained in the system The pre test is used

to assess an individual student's competence in relation

to the specific performance objective. The post test is

used to verify successful accomplishment or attainment

of th;2 specific performance objective. Each pre and post

test cont111:-;: ]) a set of directions to the student

explaining procedures for completing the test, 2) a

specific criterion for success, usually a statement that

a certain number of test items must be completed correct-

ly, and 3) a designated number of test items which measure

only the performance oLjective to which the tes', is keyed.

Thu third component is a catalog of suggested methods/

media alternatives keyed to the identified performance

objectives. Six major cegories (te7tbooks, workbooks,

kits, duplication materials, A-V materinls, and games/

group activities) have been established to categorize

all methods/media r.?lated to each performance objective.

The criteria for initial inclusion of methods/media with-

in the catalogs are that the item is: 1) specifically

related to the particular performance objective, and

2) readily accessible to instructors within the system.

12
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The fourth component consists of a set or lesson

plans for sp_lfic skills. There is, at a minimum, one

lesson plan COP each performance objective. These lesson

plans are desip:ned to be used as models for developing

additional plans Cor teaching specific skills.

A series record keeping devices make up the

fifth component. This includes the Student Tracking

Cards, Class Recn-..d Charts, and Student Report Sheets.

The Student Tracking Cards provid ,T. a means 6r indicating

when a student is administered either a pre or post

test, whether he passed or Cailed the test, and those

skills upon which 110 is to wnrk next. The Class Record

Charts assist teachers in determining ad hoc skill groups.

The Student Report Sheets are used to inform parents of

their child's progress.

When the five major components of this SAFE system

are sufficiently developed for a given subject area, the

process of classroom implementation is begun. Four major

phases are identifiableorientation and in-service train-

ing, classroom organization of resources, the placement

of each student, and specific skills instruction (grouping

plans, tutorial opportunities, independent study require-

ments, etc.).

The components, or any part of them (performance

objectives, test items, lesson plans, etc.), may be

-6-
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altered, at any C many stLges--

develorment, rle]d tri:.1s, implementation, evaluation or

recyclin,7.

Develonment in Duval County:

Since Lhe lurriculum Division is cummitted to the

development or performance- csed, learner-oriented curri-

cula, it was leTical that this model be used Cor the devel-

opment of music curricula ror several neasons: 1) it is

being used in the haul ( ti I Is subjects, 2) teachers in-

volved in the Lield te:,tirw and implementation of these

curricula will he fair.111.,r with the model, thus reducing

the necessity Cor in-service training when attempting 1-o

install a music curriculum, and 3) the possibility of in-

stallim7 a music c:urriculum based on this model will be

p;reater than it would be IV a dirrerent model were used.

Hence, music curricula based on the SAFE model would ulti-

mately be more valuable to students, teachers, and music

teachers in our schools.

The'development of performance-based, learner-oriented,

music curricula using the SIII?E: model, is in its initial

stages in the Duval County School District. A Music Theory

I curriculum for the ':,enior highschool, a Band curriculum

for the junior highschool, and a General Music curriculum

for the elemeary 3chool levels are in various stages of

development.

-7-
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The Mrs:r Theory I ..lrriculum has ,,e(n developed ::nd

implemented to ihe exe 11 that the terminal performance

criterion measures have heen consolidated into a final

examination which is used ih the Credit-By-Examination

Irogram. That. is, if a student elects to tike the exami-

nation prior to nrollinr In the course, and passes, he

earns one credi!: in Music Theory I, and is allowed to

enroll in Music Theory II.

The junior hig,hschool Hand and the roarth through

sixth levels or the elementary General curricula

have been throufh preliminary Cield tr]lAs, revised, and

are recycled.

The first through third levels of elementary General

Music curricula ore in the preliminary field trial stage

of development.

Patienale

The impetus of this practicum can be attibuted to

the difficult problems which confront the participant in

the ren?..world of coordinating the K-12 General Music

programs/.coursc:1 in tht school district. The problems

which demand somt: plan oP immediate action are those re-

lated to the junior hlgh2hool courses entitled, "General

Music": 1) the need for accountability, 2) the need for

a curriculum des4m, and 3) the need for articulation

-8-
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between the elemen ary prouTam and

the junior hdi,,hscheol. urer.o I iisic course.

The le.:d Fur Accountability: The demand for accounta-

hilitv in educatin has developed steadily since the mid

60's. In thi er growinF: concern ror responsible

education, the people want to know what As being accom-

plished in each classroom, and the value of each course.

This concept of accountability ls changing the emphasis

of instructional programs from "how students are taught"

to "what students learn". This is a major problem for

music educators because evaluation or the systematic

assessment of student achievement has traditionally been

an area of weakness in music education programs, and in

the preparation or music teachers in public education.

Though evaluation of student progress has been neglec-

ted by music teachers and no hard data on student achieve-

ment in music exists, the current emphasis on achievement

in the total Liucational pogram makes continuing neglect

of this area in music Instruction unthinkable.

The Need For a General Music Desicp: The Duval County

Curriculum Division is committed to the development of per-

formance-based, learner-oriented curricula. Based of this

commitment, music currlcula in the county needs to be re-

_9_
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c)rg,anised in accordance with the philwsr,phy of the Curri-

culum Division its approach to curriculum development.

There was no written curriculum or syllabus for the

junior hiptschool General Music course in this county.

Hence, the curriculum which was bein.:. used in the General

MU3iC clas.:s existed in the heads of the teachers each

with his own set of criteria for suent success or failure

in the course. The day-to-day operation seemed to be the

dominant ractor.

A corse without concrete and identifiable objectives

is goin nowhere. If the students are to grow in musical

skills and knowledge, it is necessay that the general

music teachr knrw where the learners are, where they are

going, and where they are to end--specific levels of a-

chievement in music.

Tdentified levels of achievement can serve as a fo-

cus for attainment to improve educational practice--they

provide standards by which performance can be evaluated.

(These standards shcJid be the primary, but need not be

the exclusive, focus in evaluating the general music stu-

dents. Teachers can still go beyond the objectives stipu-

lated in a written curriculum, e.g., Make value judgements

with regard to works or art, student performances, and

-10-
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st-udent nroc...ress in ne:.-measdraile T.com,s. The identi-

ficati-in of linimum s andards or achievement Cox' student

crowth in ,sic music skills need not squelch teacher

iruTeity.)

Just orjectIves state where the student is F,:,oing,

tests indicate where he i2 and whether he m-pt there.

Student procress can he tracked i f the tests are admini-

ster,d : y s t m a t i c a l i v . Student c mp,tence in relation to

s[)eciFic oh,lectves cah be assessed and student attainment

or specific dh,7' dan 1)e verified throth:t test admini-

stratlon. With, ,t this data on student achievement, one

.:annot make reletvnt decisions recarding student needs

for f;rowth, er ;)VC):71'111 needs for improvement.

Test results 2rom the 7,onera1 music classes would be

useful to music educatc,rs in the (ounty for other purposes,

namely: I) Fulfilling HIn Program Evaluation Staff requests

for "hard data" (Tnfered data based on rating scales,

(heck sheetn, music ctonteS1. :3cores, etc., are no longer

acceptable to them.), 2) Meeting the need for "hard

data" based on studr,nt achievement called for in FTE (Full

Time EqM_valency Cormul for funding public education in

Florida) budget making, in writing sThool-based Comprehen-

sive School Plans, and in cc:mpiling school-based Program

Planning Budgeting System reports, and 3) Contributing

relevant data to the Annual School Progress Reports which

1E3



.Tire dLstrIbuted ti; the :ch-)ol r!ommunitles at the end of

each schor)1

The development of a curriculum desin for the Gen-

eral :.1.usic cpursu based on the SPJT, model vv-mld provide

COCA'S fo tho course, and data on music achievement for

students enrolled in the course.

The Need ror Articulation: Court-ordered intee;ra-

Lion lud to massive busIne ii the Duval County schools.

Students may attend as many as six school centers (K, 1-

5, 6, 7, 8-9, and 10-12) in their public school careers.

The most r'iPticult adjustment for the music student,

however, is the shift from the elementary general music

program to the jialior highschool General Music course.

The need for the general music student to experience

continuous growth is axiomatic. To meet this need, system-

wide measurable performance objo:ctives with related criter-

ion measures should be established, and minimum standards

of performance should be identified in this curriculum

area.

This has been accomplirthed in the elementary general

music program, therefore, the next logial step would be

that of developing a curriculum design for the junior

highschool General Music courseone that would provide

19
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an pxtension of the s.P1 11:, .fluired in the elementary

music nroram, thu providing a N. ans by which the junior

hle:hschool Mu:7,ic teachers can go back to the

sixth or firth level if student placement warrants doing

SO.

PURPOSE

The objective of this practicum was to coordinate

the processes required in 1) the development of a curri-

culum desip_In l'OP the junior hiP;hschool General Music

course, 2) the development ,r pre and post test for the

curriculum design, and 3) the implementation of a prelimi-

nary field trial or the products developej. The ultim2ite

goal was that of prom:Aing improvement in music achieve-

ment for students enrolled in this course.

(The development of this course curriculm is .;t1'

one segment of an enormous on-going task of m'.aIntainn,

revising, eliminating, and developing music c:urricu.ia in

the school system.)

If Viable tools could be developed for this course,

they would provide a means for tracking and measuring

general music students' achievement in grades 1-7. (There

is a student-tracking card for elementary general music.)

PROCEDURES

The procedures which were followed in executing this

2 0
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: (ThtT!o'lt eV an outline or basic

music skill.. b7 p7eneral muic students,

2) the develenment eV -1-.f(-)rmance objectives with related

criterion question, the sequencin o? the objectives,

4) the development eV n surement tools, 5) the validation

or the writtn hrn(hft:t5, 6) the implementation of a pre-

liminary field trial, and 7) the analysis data.

The Development of an Outline
of Basic Music

1,2 3 4

state, and local oals or music edu-

cation arti ihe course 1-ocription for junior highscheol

General Music (See Appildix B) were reviewed by the

teachers of this course at one nr their reFular staff

meetiniss that these c;oals mi,P;ht serve as a focal point in

1

Karl D. Ernst and Charles L. Gary, Music In General Edu-
cation, Washington, D. C.; Music Educators National
Conference, 1965.

2

National Commission on Instruction, The School Music
PrograM: Description and Standards, Vienna, Virginia;
Music Educators National Conference, 1974.

3

Florida Educational Researrc' and Development Program,
Florida Catalog of Music Objectives, Revised Edition,
Tallahassee, Florida; State Department of Education, 1974.

4

The Curriculum Division, The 1974-75 Junior Highschool
Course Descriptions, Jacksonville, Florida; Duval County
School Board, 19747

21



the task abut r i,,eri-aken--that or arriving at a

consensus on a lIst ot minImum basic music skills to be

achieYed mulo students. Emphasis

was piaced on the fact ha the list had to be realistic.

It was not. ) b a should-know" list or a "nice-to-know"

list, 1:,ut a list or skills that ono could reasonably ex-

pect or most of the students enrolled in junior highschool

11yneral fqusic. (Actually the teachers were being asked

ta determine eArriculum content.) As the skills/concepts

were identified and :n7reod upon, they wero categorized

and plaoed within a tentat.iye hierarchy.

Though difficult te achieve, a list or skills/con-

cepts which reflocted a consensus of the majority of the

teachers' thinking, was compiled and subsequently labeled

with retrieval numbers. (See Appendix C.

The Development of Performance Objectives

Two general music teachers were employed for the

summer to write the performance objectives. (Both had

had trafning in the systems approach being used in the

county for curriculum development.) The processes in-

volved in this task are 1) Analyze skills/concepts in

the outline duplicated in Appendix C. 2) Determine the

general content for each objective, 3) Determine the

level of difficulty, 4) Determine the measurement strategy

(format, number of items, criterion for achievement, etc.)

2 2
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5) Write performance objective and criterion question(s),

6) Label objectives with retrieval system numbers,7) Sub-

mit to task forces of junior highschool General Music

teachers for review, discussion, recommendations for re-

visions, etc., and 8) Incorporate teacher suggestions and

duplicate in limited quantities. The products developed

in this phase are duplicated in Appendix D.

These performance objectives are those considered

to be essential to the successful performance of the

student in General Musie--they represent standard basic

skills identified by the musie teachers. They are very

specific and written in terms of what the student is to

accomplish, and identify a specific criterion to deter-

mine the quality of student performance. The performance

objective is a communication tool for use among instruc-

tional personnel and between the teacher and student.

These music objectives were then organized into a

functional learning path--a logical progression of all

performance objectives from simple to complex. The

processes which were involved at this stage of curriculum

developmen were: 1) Place the objectives in strands or

categories which nollectively make up the basic skills in

music students in the General Music course, 2) Sequence

the objectives in each strand from simple to complex

(Hierarchy is based on the music teachers' expertise at

-16-
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this point), 3) Group the objectives into broad levels

across the strands, and 4) Label the objectives and

criterion questions with retrieval syst, numbers (the

function numberin system 115'-'Ci in the SA_FE model which

identifies the level, strand, hierapThy ..,f objectives

and related criterions), and 5) Duplicate it limited

quantities and submit to the task force of Ceneral Music

teachers for review. (See Appendix E.

The DevPlopment of Test Items

The initial step in the development or tesl.s was

that of eKaminin1T, the performance ob,lecti7es and criter-

ion measures in the curriculum anaLysis den for the

purpose of obtaininr,; the reneral content, the format,

the number of items, and the criterion for achievement.

Test items based on this information were then written

for each objective and compiled in a teacher booklet of

test items.

Teacher test booklet: In the preparation of the

teacher booklet, the learner behavior and the performance

objectives were cited, the test items were selected, direc-

tions for teacher use were written, directions for student

use were written, items were arranged in specific for-

mats, criterions for achievement were stated, musical

examples required for aural and/or visual stimuli were

selected, the correct rinswer(s) for Pach item was idunti-

-17-
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fled. ,T,he to':. ur i'die.I jith retrieval system numbers,

and the items were du:II,.atd in limited quantities and

submitted to the task rorce rhr review. (Lee Appendix P)

After teacher recommendations were incorporated in

the curriculum development, the writt or. products--perform-

ance objectives, learninc; path, and teucher test booklet

wer duplicatcd In limited quantities ror evaluation by

music experts and tho Director or Performance Based

Curriculum.

One copy of the curriculum desin (perrormance objec-

tives), the 1-:arnini,, path, and the tencher booklet or test

items was submitted to the Director of Performance Based

Instruction for tile purpose or evaluating their adherence

to the specifications set forth in the SAFE model. (See

Appendix G)

Three copies of the curriculum products were submitted

to the Coordinator of Secondary Music Education, the Super-

visor of Music Education, and the State Music Consultant

of Florida for the purpose of evaluating the content validity.

(See Appendix H)

Copies were also distributed to each of the junior

highschool Oeneral Music and Choral teachers during the

school system's Pre-Planning workshops in August for the

following reasons 1) providing orientation to the

written curriculum for all teachers who had not served

-1 8-
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on tas: forces, 2) iv np all tea.chers, who had been

assi477n d Genoral Nus Ic cisses ror the l975-76 school

year, an opft)rtunity to roview and discuss the written

curriculum, and 3) obtaininF reed back on possible alter-

native methods/media.

:Thudent pre and post test booklets: The student

pre test and post test booklets were developed from the

teacher booklets. Th(: format was desicmed, the number

of items was determined, each item was numbered, vi!'ual

examples (music, instruments, notation, etc.) were insert-

ed, choices for student response were entered, and all

items were labeled with retrieval system numbers. (See

Appendix T.)

Student response stic,(?ts: When the ques.c,ion of Student

response recording arose, three avenues were investigated:

student response booklets, NCS (National Computer Service)

optical scanning forms, ani 3M Datronics test scoring forms.

The use of student response booklets was discarded

because of the expense involved in paper, printing,and

teacher time--previous experiences with hand-scoring re-

vealed that neither the music teLTher nor the participant

has the time available for this time-consuMing task.

The NCS optical scanning forms were discarded because

the "turn-around-time" would have been too s1ow, for this

particular field trial, the costs were too expensive for

-19--
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this stage nr curriculum development, and sophisticated

statistical analysis were not roquired for the data which

would be collected in Lhe preliminary trial.

The cita to he collected would be related to deci-

sion-making in the construction of test items for pre

tests and post tests. (There are few models* on which to

base decisions.), e.s*., 1) How many items? What order?

What format? 2) What directions to the teacher? To the

student? Are they clear? Appropriate? Too long? Suf-

ficient? Is the vocabulary (music and English) appropri-

ate for each level? 3) What musical examples? Sound

source? Are they appropriate? Too short/Just right/Too

long? 4) Is the music element being tested in the exam-

ples too subtle? Too gross? 5) Is the discrimination

required for students in the examples appropriate? Too

subtle? Too gross?

The 3M Datronics test scoring forms were selected

because Form 50 5B2 (See Appendix J) was relatively

inexpensive (approximately $25.00 per 500), the 3M Datronics

Electronic Test Scorer machines were available in twenty-

six school daily (after school), and the "turn-around-

time" could be one day if the teacher so desired. (The

Neither thL EMAT and MAT (Music achievement tests) devel-
oped by Richard J. Colwell, nor the NAEP (National Assess-
ment of Educational Progress) in_mu,sfc me,?t this need.

-20--
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tnaThers were inter In rf-ceivinr. the )re-test results

withost, delay because they were to be uJ as diagnostic

)1s and the po'st tests results because the semester

grade reports would bo due at the conclusion of the field

trials.)

Audio lapes: Audio tapes were developed for each of

the music tests. .cripts were written, reiuired recordings

r)r musical examples were found or made, recordIng sessions

were scheduled, and mast,=2r tapes were made and labeled

with retrieval ::,ystem numbers. (See Appendix K)

The Validation or Written Products

The final task in th preparation of the curriculum

products was that of resolving the problem of validity.

This is a difficult task ' cause "measurement experts"

have yet to agree on one standard definition of a "criter-
2

ion-referenced test", much less, on a standard means of

validating them. (Educational Testing Service is currently

working on empirical evidence for the purpose of arriving

2

Rudolph F. Radocy, "Criterion-Referenced Testing of Be-
havorial Objectives", Instructional Objectives in Music:
Resources for Planning Instruction and Eva1ua7;ing Achieve-
ment. (Compiled by J. David Boyle for tho lational Com-
mission of Instruction). Vienna, Va.: Muslc Educators
National Conferenc:e, 1974, p. 141.
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at u solutin the problem.)

The curp nt procedure. being used for the purpose

of validatiun are: 1. The curriculum design (curriculum

objectives, terminll objectives, interim objectives,

learning steps, and related criterion measures) is ana-

lyzed and reviewed by experts in the field, i.e., state

supervisors, college teachers, and representatives of the

Program Development and Evaluation D(-_pactments of Duval

County. 2. Sustained study is aecomplis,led by a group

consisting of teachers, students, local supervisors, ane

administrators. The curriculum products are reviewed,

studied and analyzed, and may be altered or rejected at

any of many stagesdevelopment, field trials, implemen-

tation, evaluation, or recycling,.

Content: The curriculum products which had been

developed were submitted to experts in the field for

content analysis.

The criteria used to evaluate these products are:

a. Are the performance objectives properly
'formulated? Do they specify observable
behavior, indicate conditions under which
the student is expected to demonstrate
achievement (grade of music, type of equip-
ment, time limits, number of examples, etc.),
and establish a criterion of evaluation
(correct trials, comparative quality of
response, etc.)?

2 9
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u. Is the test it.:TI/instrument congruent with

the objective it is supposed to measure?

Does it measure only the contnt/skill
stated in the objective? Does it measure

all performnce stated in the objective?

Is the communication form and vocabulary
appropriate for target population?

c. Are the objectives essential t:) the success-

ful performance of students in the particular

subject area? Are the objectives consistent

with other objectives in the subject? in the

strand? in the level? Is the sequence of
objectives logical in order? appropriate for

the target population?

(See Appendix H for responses.)

Mastery: Empirical evidence was soUght from small

target population samples, i.e., music teachers took test

items out into the schools and tried them on students

representing the target population. Critia: two out

of three students --,ust demonstrate mastery.

Hierarchy: Levels were assumed based on a consensus

drawn from area specialists--General Music teachers--

until some time in the future when large samples can be

tested. Data can then be analyzed for appropriate level,

content, etc., by an outside evaluation agency.

When the preceding procedures had been completed,

the student test booklets, the student response forms,

and the master tapes were duplicated, packaged and distrib-

uted to the music teachers for tne implementation of

field trials.

3 0
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OC the twenty-two junior hihschools in Duval County,

two seventh r,rade school centers and two seventh through

ninth grade s(!hool centers were randomly selected for the

preliminary trial. In each of these centers, a random

sample of approximately one hundred (100) seventh grade

students were selected for testing. This sample would be

representative of the target population. (Duval County

has a massive bussing program.)

The Preliminary Field Trial

Though ad-hoc task forces of general music teachers

were involved in the development of the products (perform-

ance objectives, criterion measures, teacher booklets,

student booklets and audio tapes), and teacher feedback

was obtained at each stage of development, all general

music teachers were not thoroughly familiar with all

products. Therefore, in-service training was scheduled

for the music teachers for the purpose of 1) familiarizing

them with the products they would be using, 2) providing

instructions on procedures for test administration, and

3) discussing strategies which might be used in instruction

to promote student learning. (See Appendix L.)

During this training, emphasis was placed on the

fact that 1) achievement test items and curriculum objec-

tives were on trial, not music teachers, 2) large numbers

31
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()1' stud were not expect -d to achieve the minimum

criterion at thin time, '3) all student directions were on

the audio taes and ir students did not understand them,

the teacher was to write a note regardin the lack of

clarity beside the particular item in their copy of the

test booklot, a!1 suggestions for improvement should

he jott_cl down in the ho(klets--these would be used for

reference at the follow-up evaluation meetings, and 5)

the coachinc ar cuing of students in any manner would

provide invalid resultsresults which will be used in

the refinement of test items and objectives.

The music teachers administered the pre t sts the

first week in October and the post tests the third week

in January for the purpose of gathering empirical evidence

related to 1) the potential value of the curriculum design,

2) the status of student achievement in relation to the

objectives being tested, and 3) the suitability of the

objectives and the test it,:?ms.

The student response forms were returned to the

participant immediately following the test administrations.

While the preliminary trials were being executed in

the field, the papticIpant dre-4 up a rough model of a

student tracking card for the record keeping of student

achievement.

-25-
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Th.. Development rr Rer7nrd Keeping Devine:7,

The :',AFE model recommends that three forms be devel-

oped--the Student Tracking Card, the Report to Parent

Form, and the Class Record Chartfor record keeping and

reporting of student achievement.

Though record keeping and reporting devices would

not be needed until the entire curriculum is implemented,

the development of one of these devices--the Student

Tracking Card--would be advantages for the following rea-

sons: An examination of the Student Tracking Card would

show the music staff 1) how one could monitor a student's

progress in achievement (The Student Tracking Card would

go with the student from school to school--Duval County

students attend several different school centers during

their K-12 schooling. The same group of students do not

always attend lhe same school center, e.g., the students

from five seventh grade centers go to seventeen eighth

through ninth grade school centers), 2) that music teachers

receiving new students in the fall could review the Student

Tracking Card to determine the new student's strengths

and weaknesses, and adjust instruction to meet student

needs, 3) when a student took a pre or post test, and

whether he passed or failed, and 4) what the student should

work on next.

A rough model of the Student Tracking Card was devel-

-26-
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oped. The format was (1,2sir-ned, the information required

was determined, short titles (forms) for skills/concepts

were selected, nurr&ered and entered, and spaces for re-

cording test results and student information were entered.

(See Appendix M)

The Compilation and Analysis of Test Data

The pre and post test u ta was organized in the fol-

lowing manner: 1) The student response forms were run

through the Electronic Test Scorer, 2) The scores printed

on each side of the forms were totaled and entered in the

space provided on the forms, 3) The range was identified

for the pre test and the post test results, 4) A class

interval of five was established for tallying scores in

a grouped frequency distribution, 5) Pre and post test

scores were tallied and totaled to obtain the frequencies

for each class interval (See Table on page 28), and 6) A

pair of frequency polygons representing the pre and post

test data were graphed (See Figure on page 29).

The 'range for the 393 scores collected from the pre

test was 21-67 and the range for the 389 post test scores

was 27-83. Sihce both the number of scores and the range

were large, frequency polygons were used to graphically

display the frequency and distribution of the two sets of

scores. (The frequencies listed in the table were divided

by seven, for convenience, before being plotted on the graph.)
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TALLE

GROUPED FREQUENCY DISTRIBUTIONS

FOR PRE AND POST TEST SCORLS

CLASS
INTERVAL

PRE TEST
C

CUMULATIVE
f

POST TEST
f

CUMULATIVE
f

80-84 o 5 389

75-79 o 11 384

7O-74 o 16 373

65-69 15 393 22 357

60-64 35 378 4c 335

55-59 5o 343 r1 295

50-54 51 293 .J,5 244

45-49 72 242 52 179

4o-44 55 170 47 127

35-39 52 115 38 80

30-34 23 63 33 42

25-29 24 40 9 9

20-24 16 16 0 o

N=393 N=389
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An examination or the data shows that 151 (39%) stu-

dents scored at, or above, 50 on the pre tests and 210

(5)4%) students achieved 50 or more items on the post test.

Approximately 10% of the students showed no gain, small

gains, or took only one test, approximately 14% of the

students showed large gains of 16 to 28 points, and approxi-

mately 76% nf the students showed gains of 7 to 15 points.

This data does demonstrate improvement in the stu-

dents' achievement of the objectives which were tested.

The majority of students made some gains.

Though many sophisticated statistical analyses could

be applied to these criterion referenced test scores, this

was not the objective of this preliminary trial. The re-

finement of the written curriculum developed, thus far,

was the purpose. Therefore, the standard statistical

procedures which are generally performed for test data

analysis were not computed for these test scores.

EVALUATION

Though the effort expended'in this practicum has

been time-consuming, the long-range goal of improving

the K-12 general music programs/courses and the tracking

of students' achievement in general music skills/knowledge

is one step nearer realization.
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The requirem(nts conLraints, which had to be

considered in pinniru the stratefyies for this practicum,

are duplicated In Appendix 0 because they are relevant to

the evaluation of this work. One must abide by the poli-

cies related to curriculum development which have been

established in the school district. Therefore, the

participant was confronted with the problems of 1) select-

ing task force members who wore currently employed by the

school district, who had heen trained in system analysis

techniques, who could maintain continuity in their instruc-

tional responsibilities by workin with the substitutes

while they worked on task forces, and who would be willing

to follow through with the projectit is a frustrating

task (Weekly, after-school, task force sessions are cur-

rently bei held for the purpose of refining the test

items.), 2) supervising the task force members in their

writing tasks in that the written products had to conform

to the system analysis techniques currently being usci

in the school district (Input was sought from the Program

Development Staff, the Program Evaluation Staff, and

personnel involved in the systems programs which have

been implemented in the district.), and 3) over-seeing

the mechanical details--getting the products typed

(Clerical services are limited.), duplicated (Basic sub-

ject products take precedence over music products in the

-31-
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printing schedule.), de distribut..ed (hetters, memoranda,

flyers, Cilms, etc. like precedence over bulk packages

in school mail deliveries.).

An examination of the criteria specfied for the

success of this practicum, the .!gree of compliance, end

the constraints encountered, indicate that this was a

valuable projecL for the K-12 general music program in

Duval County.

Criteria

The criteria to he used in evaluating this practicum

have been specified in the practicum proposal as: 1) All

procedures listed in the practicum proposal design would

be completed, as substantiated by the local practicum

observers, 2) The Director of Performance Based Curriculum

Development would examine the curriculum design and tests,

and verify that they adhere to the specifications set

forth in the SAFE Model for Curriculum Development, 3)

The written curriculum being developed would be evaluated

by the General Music teachers participating in the prelimi-

nary field trial through the use of a questionnaire, and

4) The Associate Superintendent for Curriculum will signify

his approval of the products by "signing off" the continu-

ation of the work.

-32-
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Compltnce

A brier ntatempnt on the compliance, partial compli-

ance, or non-cmpliance fc)r each criterion li ted above

follows:

Procedures: All procdures listed in the practicum

proposal haw, been complete:. Compliance with this cri-

terion is adequately substantiated by the materials in-

cluded in the appendices.

Adherence to specifications: The outline of basic

skills/cuncepts (Appendix C), the curriculum design (Ap-

pendix D), ti-:e learning path (Appendix E), and the test

Items (Appendix F), were submitted to the Director of

Performance Based Curriculum Development for his examina-

tion and critiquing.

Each product was to have been derived from the pre-

ceding step in development, and each product should pro-

vide information necessary to the creation of succeeding

products. For eXample, the test item number one on th0

cognitive skill of identifying melodic movement (p. 261,

Appendix F) was derived from the learning path item number

1.1.2 (p. 223, Appendix E), which was derived from the

curriculum design LS objecti7e number 1.1.2 (p. 187, Ap-

pendix D), which was derived from the curriculum design

IPO objective number 1.1 (item 4, p. 114, Appendix D),

which was derived from the curriculum design TPO objec-

-33-
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tive number 1.0 (item A, 3., p. 62, Appendix D), which

was dyrived from the outline of basic skills/concepts

item number 1.1.1.2 (p. 55, Appendix C). This internal

consistency was one thing that the Director of Perform-

ance Based Inst .uction looked for when critiquing the

written products. He, also, examined the format of each

product for consisLency. and adherence to the standards

which have been set for the school district.

Compliance with this criteria--that the curriculum

development products did adhere to the specifications

which have been established for the school dIstrict--is

verified by th Director in Appendix n.

Teacher evaluation: Teachers who participated in

the field trial evaluat_d the curriculum being developed

by responding to a questionnaire. Seven cf the eight

teachers responded. (The teacher who did not respond

was out on extended health leave.)

The results of the questionnaire show that these

teachers.had no guide or syllabus, nor did they receive

guidance on what they were to teach prior to participation

in this project. "To Each His Own" was the means by

which content was selected, methods/media vv?re used, and

tests were constructed.

Teaciler respnr es on the questionnaire show unani-

mous approval for developing the curriculum, identifying

levels of achievement, setting district standards for

4 1
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acitevement, pursuing the tasks related to the refine-

ment of the rrodu eel.oned thus f.r, and installing

the curriculum in all junior highschool general Music

classes within the district. Unanimous agreement on the

potern,ial value of the curriculum for improving learning,

instruction, testing, and articulation also is demonstrated

by the questionnaire data. (See Appendix P.

Associate Superintendent's approval: This report

was submitted to the Associate Superintendent for Curri-

culum. 'e has signified his appr6val of the products

which had been developed and has given his consent, in

his letter to Sam Kaylin, for the continuation of the

work begun in this practicum. (See Appendix P.)

CONCLUSIONS AND RECOMMENDATIONS

Several positive factors can be attributed to the

completion )1" this t, 'ticum:

An increasing - -uer of junior highschool General

Music teachers are being "turned-on" to the idea that the

teacher'S proPessional growth, course improvement, and

curriculum change are interrelated.

The participant expected strong resistance to curri-

culum organization from this group of teachers, and had

none--they were very cooperative in assisting with the

many tasks related to the execution of this practicum.

Many of them have statPd that they are becoming more

4 2
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learner-oriented, rather than fetcher/teaching oriented

in their instru.::tion. Others have expressed their belief

that the focus provided by the standard content of basic

skills object;ives has helped them improve their instruc-

tion. These teachers are b-ginning to realize that music

activities in and of themselves (though they are great fun)

go nowher , and that they should be used as a means to an

end--that of achieving music objectives.

The possibility er tracking student achievement and

monitoring t;v.udent proress in the K-12 general music pro-

gram is one sfep nearer to reallation.

The Florida State Mu:-,L: Consultant has repeatedly

requested copies of the products being developed in music

in Duval Cunty for the purpose of distributing them to

music administrators in other counties who are confronted

with the problem identified in this practicum.

The local practicum reviewers (the decision-makers in

the Curriculum Division in Duval County) have approved the

continuation of the work begun in this practicum. The en-

thusiastic support and encouragement of these educators,

the General Music teachers, and the State Music Consultant

has influenced the participant's decision to follow-through

to full implementation.

Recommendrions for follow-through inclu:

Proceed with the refinement of curriculum products

based on teacher feedback, input from the Program Evalua-

4 3



tion staff, and test results. (Pre and post test results

are currently being examined for the purpose of determining

1) the number of students achieving the criterion set for

each item, 2) the number of students failing to me,t the

criterion,.3) the percentage of students achieving the

criterion, 14) the items which have a high rate of compli-

ance, 5) the items which have a low rate of compliance,

and 6) 'he strenths and/or weaknesses of the population.)

Continue in-service training workshops in curriculum

development.

Submit a request for hiring six teachers for summer

curriculum writing.

Plug into the Assessmnt Plan (See Appendix Q) which

was developed last year for systematizing tasks related

to assessing student achievement in music.

In summary, curriculum development in music deserves

serious attention by mu:.ic educators if improvement in

student learning and/or improvement in programs is to be

achieved.. The development of tools is difficult but the

promise is great. Tho successful results of this practi-

cum demonstrates that It is not an

4 4
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APPENDIX A

OUTLINE OF TASKS

IN

SAFE MODEL
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APPENDIX B

JUNIOR HIGHSCHOOL GENERAL MUSIC

COURSE DESCRIPTION



Length of Course: 9 wkb. 12 wks. 1 sem. 2 sem other

Grade Level: 7th 3th 9th

Prerequisite(s): Minimum of one ye membership in an instrumental techniques
class or by a ion demonstrating an equivalent proficiency.

Course Description:

A course designed to e-
on performance skill:,
and an understand'
through the st
cert perfo
ture re
acc

d ,,he musical achievement of the student with emphasis
social and personal development. Good listening habits

of various styles and periods of music will be developed
of selected musical scores, listening to recordings and con-

ces. Repertoire is selected from grades II, III, IV band litera-
senting various styles and periods. The course may be repeated with

ative progress based on an individual's progress.

Course Title: General Music Accreditation No.: 1633.01

Length of Course: 9 wks. 12 wks. 1 sem. 2 sem. other

Grade Level: 7th 8th 9th

Prerequisite(s): Eleuentary Music

Course Description:

'10.

This course is designed to expand musical concepts initiated in the K-6 grades.
The students explore the basic elements the fonts and the styles of music.
They increase skills in reading, listening, singing and playing classroom
instruments. They develop an awareness of the aesthetic as well as the
functional role that music plars in their lives.

-524-
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APPENDIX C

JUNIOR HIGHSCHOOL GENERAL MUSIC

OUTLINE

OF

BASIC MUSIC SKILLS/CONCEPTS
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.
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b
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p
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c
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i
e
s
 
t
h
e
 
f
a
m
i
l
y

o
f
 
i
n
s
t
r
u
m
e
n
t
s

a
n
d
 
i
n
d
i
v
i
d
u
a
l

i
n
s
t
r
u
m
e
n
t
s
 
o
f
 
e
a
c
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c
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c
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c
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p
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c
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p
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p
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r
c
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n
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l
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e
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h
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h
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c
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e
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t
h
e
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t
u
d
e
n
t

i
d
e
n
t
i
f
i
e
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t
h
e

s
o
u
n
d
s
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n
d
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o
r
r
e
c
t
l
y
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a
t
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h
e
s
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h
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s
o
u
n
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t
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p
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c
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p
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i
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h
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u
n
d
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c
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p
l
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i
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i
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r
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p
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b
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p
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b
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b
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i
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w
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i
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p
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i
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i
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p
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p
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p
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b
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p
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p
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p
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i
l
i
a
r
 
s
o
n
g

o
b
s
e
r
v
i
n
g
 
d
y
n
a
m
t
i
t

m
a
r
k
i
n
g
s
.

G
i
v
e
n
 
a
 
f
a
m
i
l
i
a
r

s
o
n
g
,
 
t
h
e
 
s
t
u
d
e
n
t

p
e
r
f
o
r
m
s
 
t
h
e

v
i
,
y
t
i
c
m
 
o
n

p
e
r
c
u
s
s
i
o
n
 
i
n
s
t
r
u
m
e
n
t
s

D
T
 
c
$
a
p
s
 
o
b
s
e
r
v
i
q
g

t
h
e
 
d
y
n
a
m
i
c

m
a
r
k
i
n
g
s
.



L
E
A
R
N
I
N
G
 
S
T
E
P
S

2
.
2
.
1D
e
m
o
n
s
t
r
a
t
e
s
 
g
o
o
d

v
o
c
a
l
 
t
e
c
h
n
i
q
u
e
s

2
.
2
.
1

W
h
i
l
e
 
s
i
n
g
i
n
g
,
 
t
h
e

s
t
u
d
e
n
t
 
b
r
e
a
t
h
e
s

c
o
r
r
e
c
t
l
y
,

d
e
m
o
n
s
t
r
a
t
e
s
 
g
o
o
d
 
b
r
e
a
t
h

c
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c
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3
.
4
.
1

G
i
v
e
n
 
s
o
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e
 
d
e
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c
r
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p
t
i
o
n

p
h
r
a
s
e
s
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d
 
a
 
l
i
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o
f
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i
c
a
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a
r
e
e
r
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h
e
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d
e
n
t
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i
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l
 
m
a
t
c
h

t
h
e
 
c
a
r
e
e
r
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o
 
i
t
s
 
d
e
s
c
r
i
p
t
i
o
n
.

3
.
4
.
1
.
1

G
i
v
e
n
 
t
h
e
c
a
r
e
e
r
s
-
c
o
m
p
o
s
e
r
,
 
c
o
n
d
u
c
t
o
r
,
 
p
e
r
f
o
r
m
e
r
a
n
d
 
t
h
e
s
e

c
a
r
e
e
r
s
 
-
 
t
h
e
 
s
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d
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n
t
 
w
i
l
l
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d
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t
i
f
y
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h
e
m
 
a
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e
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w
h
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c
h

c
r
e
a
t
e
 
o
r
 
p
e
r
f
o
r
m
 
n
u
s
i
c
.

3
.
4
.
1
.
2

G
i
v
e
n
 
t
h
e
 
c
a
r
e
e
r
s
,
 
m
u
s
i
c

t
e
a
c
h
e
r
 
a
n
d
 
m
u
s
i
c
 
t
h
e
r
a
p
i
s
t
,

t
h
e

s
t
u
d
e
n
t
 
w
i
l
l
 
i
d
e
n
t
i
f
y
 
t
h
e
m
a
s
 
c
a
r
e
e
r
s
 
w
h
i
c
h
 
p
r
o
v
i
d
e

m
u
s
i
c
a
l
 
s
e
r
v
i
c
e
s
.

3
.
4
.
1
.
3

G
i
v
e
n
 
t
h
e
s
e
 
c
a
r
e
e
r
s

-
 
p
u
b
l
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s
'
n
e
r
,
 
m
a
n
u
f
a
c
t
u
r
e
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,

a
g
e
n
t
,
 
t
h
e
a
t
e
r

p
e
r
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o
n
n
e
l
,
 
d
e
a
l
e
r
,
 
s
a
l
e
s
m
a
n
,

c
r
i
t
i
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,
 
p
i
a
n
o
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n
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,

t
e
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c
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a
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,

r
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d
i
o
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n
d

T
.
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.
 
p
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r
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-
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n
t
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n
t
i
f
y
 
t
h
e
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s
 
i
n
 
t
h
e
 
m
u
s
i
c
 
i
n
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.

3
.
4
.
2

G
i
v
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n
 
a
 
l
i
s
t
 
o
f
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e
i
s
u
r
e

t
i
m
e
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t
i
v
i
t
i
e
s
 
i
n
v
o
l
v
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n
g
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u
s
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c
,
 
t
h
e

s
t
u
d
e
n
t
 
w
i
l
l
 
i
d
e
n
t
i
f
y
o
n
e
s
 
w
h
i
c
h
 
g
i
v
e
 
p
e
r
s
o
n
a
l
 
s
a
t
i
s
f
a
c
t
i
o
n
,

p
r
o
m
o
t
e
 
m
u
s
i
c
 
i
n
 
t
h
e
c
o
m
m
u
n
y
 
o
r
 
u
t
i
l
i
z
e
 
m
u
s
i
c

a
s
 
a
n

a
u
x
i
l
i
a
r
y
 
b
y
 
m
a
r
k
i
n
g
 
t
h
e
 
l
i
s
t

w
i
t
h
 
P
.
 
C
 
o
r
 
A
.

3
.
4
.
2
.
1
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i
v
e
n
 
a
 
l
i
s
t
 
o
f
 
l
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s
u
r
e

t
i
m
e
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t
i
v
i
t
i
e
s
 
i
n
v
O
l
V
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g
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s
i
c
,

t
h
e
 
s
t
u
d
e
n
t
 
w
i
l
l
 
i
d
e
n
t
i
f
y

o
n
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s
 
w
h
i
c
h
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e
 
p
e
r
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l
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-

f
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t
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n
.

3
.
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.
2
.
1
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t
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f
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i
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o
l
v
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n
g
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i
c
,
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e

s
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t
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l
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y
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e
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h
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e
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n
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7.1.1 I 7.1.1

Thelearner will identify
melodic direction to

:9dard notation by sight
sound.

Directions:

Below are examples of melodic direction. Only one of each pair
of examples will be played. Place a mark to indicate which one
you. hear.

Given aural and visual -Minimum: 5_
examples of melodic
direction, the learner will
identify each one he hears
by selecting the correct I. a.
visual example.

Minimum: 5

.- .

MIMI=

a
dil

(Note to Teacher: Play 2nd. example.)

2.
a.

b.

(Not- 'o Teacher: Play 1st. example)

3. a.

b.

(Note to Teacher: Play 1st. example)
-297 3



7.1.1 Cont'd 7.1.1 Cont'd

a

4210-

(Note to Teacher: Play 2nd. example)

a.

b.

OP

(Note to Teacher: Play 2nd. example)

274
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7. 1.2

rhe learner will identify
:hAmicteristics of melodic
nalgrent (steps, skips,
repeated tone) in standard
lotation by sight and soun

:iven visual examples X
itandard notation, th6
learner will identify the
:haracteristics of melodic
lovement by selecting the
lord(s) "steps", "skips"
or "repeated tones" for
!acn example in Part 1 and
n Part 11 %ill identify
:ach example he hears by
,electing the correspondin
qsual example.

linimum: 5

7.1.2

Directions: Part 1

Look at the following melodies and choose the word which best
describes each.

Minimum: 5

, a. STEPS b, SKIPS c. REPEATED TONES

a.. STEPS b, SKIPS c. REPEATED TONES

3. a. sr:ps b, SKIPS c. REPEATED TONES

D.

4. a. STEPS b. SKIPS c, REPEATED TONES

261
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1 I . c

Direction 11

Two of the k:bove melodies will be played. M:Jrk the letter of
the ones you haar.

5. A

(Note To 'eacher: Play Example A)

6. A

(Note To Teacher: Play Example 11)



3

learner will identify
atonic scale in stan-
notation,

1 visual examples of
lard notation, the
ler will identify a
)nic scale by marying-
1 or "NO" for edCh
fle.

6

7.1.3

Directions:

ldenti- the examples below which are diatonic scales

Minimum: 6

a. YES b. NO

2..

a. YES b. NO

3.

14.

-CP

a. YES b. NO

E CO

a. YES

it 0 1) 0

b. NO

5

0

a. YES b, NO

0

277
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7.1.4
I 7.1.4

The learner will differen-

t*
between melody and

ny.

Given aural 3nd visual
examples of "melody" and
"harmony", the learner will
select the correct term
for each.

4inimum:

/I

Directions:

Select the w-rd rLiat describes what you hear.

Minimum: 5

Teacher Please Play:

"Dona Nobis Pacem", Making Music Your Own 7, Record iO

1. aison Accompanied) a. MELODY b. HARMONY
2. (Unison Unaccompanied) a. MELODY b. HARMONY
3. (Vocal Round) a. MELODY b. HARMONY

Mark the word that best describes what you see.

4.

Down in the val - ley. the val - ley so low. Hang your head o ver, hear the wind blow.

a. MELODY b. HAPMNY

Down in the val ley, e val - ley so low, Hang your neat

10
-sr

Down in the val ley, val - ley so low,

IP

a. MELODY b, HARMONY

woo11111.1Xf.
011111 rimM/P AMID.=

OJ

Down in val lev, the val ley so low, Hang your head o vet.. hear the wind btov

Hmm

a. MELODY b. HP MONY

Hmm

279
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7.1.5 1 7.1.5

The learner will identify Directions:
homophonic and polyphoAic
music. , Select the wo1%. which best describes the music you hear.

G. aural example
"homophonic" and "po
music, the learn.:?

, Minimum: 5

choose the correc t

for each.
a. homophonic b. polyphonic

Minimum: 5

2. a .k.homophon iC b. polyphonic

3. a. homophonic b. polyphonic

4. a. homophonic b, polyphonic

5. a. homophonic b. polyphonic

6. a homophonic b. polyphonic

ITeacher Play:

1

2.

Polyphon7c -

llolyphonic '

"Fugue", Making Music Your Own 7, Record VIIi.

'Two-Part Invention in F No, 8", (piano),
Bach, Making Music Your Own 7, Recrd V.

4,

Homophonic

Polyphonic -

"Minuet frnm Eine Kleine Nachtmusik, K525,
Mozart. Making Music Your OW 7, Record V,

"Fugue from The Young Person's Guide to the
Orchestra, BriLten, Making MUFIC Your Own 7,
Record III.

5. Homophonic - "Prelude tip. 28 t 7", Chopin, Making Music

o. Homophonic

Your Own, Record of,

"Gaudcamus Igitur", Making Music Your Own 7,
Rec4-d VIII.

266
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7.1.6 ! 7.1.6

The learner will differen- Directions:
tiate between major and
milliochords aurally. For each question, you will hear two chords, choose the word

which best describes the one you hear first.

Given aural examples of Minimim 5
main and minor chords, the
learner will select the,-
word "major" or "minor,-/to 1. a. major b. minor
indicate which one he/hears
first,

Minimum: 5

2. a. major b. minor

3. a. major b. minor

4. a. major b, minor

a. mair-r b. minor

a. major b. minor

(reacher Play:

281



The.lcarner will iden-
tify compositions as
-being major or minor.

Allpiven aural examples of
Illvmajor and minor compo-

sitions the learner
will select the correct
word term for each.

Minimum: 5

Directions:

Select the word which best describes the composition you hear.

Minimum: 5

1. a. major b. minor

2. a,. major b. minor

3. a. major b. minor

13
. a. major b. minor

5. a. major b. minor

6. a. major b. ru:nor

Note to Teacher:

Please Play:

1. MAJOR - "The Toreadors", Bizet, Recording, A Request or All
Time Favorites, The Philadelphia Orchetra,
Side 1, Band I.

2. MINOR - "Tum Balalyka" 2xploring Music, Bock 6, Record 5.

3. RUOR - "Have it Your 4ay"
21 New Marching Band Arrangement

4. MINOR - "The Work Song" Living Brass
Side 2 Band 1

5. rAJC)R - "Streets of iaredo" Time for Music
Side 2 B7,1d 3

6. MINOR - "Drrn Tarriors Drill" Time for Music
Side 2 Fand

-268-

292



7.1.8

The learner will differen-

41
ti between consonant and
di nant harmonies.

3iven aural examples of
uonsonant and dissonant
larmonies, the learner/will
iifferentiate between:them
)y selecting the letter "a"
"or dissonant examples and
:he letter "b" for consonant
:xampies.

linimum: 5

7.1.8

Directions:

Select "a" for each chord progression that has a dissonant
sound. Select "b" for those which sound consonant.

Minimum: 5

1. a. b.

2. a. b.

3. a. b.

4. a. b.

5. a. b.

6. a.

269--
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7.1.8 Cont 'd 7.1.8 Cont 'd
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7.1.9

The learner wil: identify
Ald define basic music
Wilbols associated with
pitch.

Given a choice of terms,
the learner will identify
the basic music symbs
associated with, pitch by
selecting the corre,t term
to identify each symbol or
to define it.

Minimum: 18

7.1.9

Directions:

Identify these symbols.

Minimum: 18

a. STAFF b. SCALE c. MEASURE

a. SCALE b. TREBLE G CLEF c. BASS F CLEF

3.

6

a. FLAT b. SHARP c. NATURAL

4. 7)!

a. STAFF b. TREBLE G CLEF c. BASS F ''EF

5.

a. FLAT b. SHARP c. NATURAL

a. LEGER LINE

295
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7.1.9 Cont'd 7.1.9 Cont'd

7. E GBDF

a. LINES OF TREBLE b. LINES OF BASS c. SPACES OF TREBLE
CLEF CLEF CLEF

8. FACE

a. LINES OF TREBLE b. LINES OF BASS c. SPACES OF TREBLE
CLEF CLEF CLEF

a. SHARP b. FLAT c. NATURAL

10. GBDFA

a. LINES OF TREBLE b. LINES OF BASS c. SPACES OF TREBLE
CLEF CLEF CLEF

Select the correct answer to complete each sentence.

A

where "F" ts.
is found at the beginning of a staff and shows

a. TREBLE CLEF b. BASS CLEF EGBDF

2. A raises th pitch of a note oh,-half steps.

a. SHARP b. Nf URAL c. FLAT

3. is a step wise succession of 8 pitches

a. SCALE b. STAFF c. SHARP

-272- 236



7.1.9 .Cont'd ! 7.1.9 Cont'd

4. Music notcs are placed on a to show their exact
pitch.

a. SHARP b. STAFF c. TREBLE CLEF

5. A

a. NATURAL

cancels a sharp or flat.

b. STAFF c. TREBLE CLEF

6. A 1-4ers the pi,ch of a note one-half step.

a. SHARP b. FLAT c. NATURAL

7. Notes above b,Id below the staff are placed on the

a. MUSIC ALPHABET b. SCALE c. LEGER LINES

8. A is found at the beginring of a staff and shows
where "G" is.

a. TREBLE CLEF b. BASS CLEF c. EGBDF

9. The notes on the spaces of the bass clef are

a. GBDFA b. FACE c. ACEG

10. The notes on the lines of the bass clef are

a. GBDFA b. FACE C. ACEG
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The 'learner will identify
two.beat, three beat, and
four beat meter aurally
110visua1ly.

I.c.1

Directions:

Select the correct meter signature for each example you hear.

Minimum: 5

Given aural and visual
examples of music with
2, 3, id 4 beat meters, a. 2/4 b. 3/4 4/4
the learner will choose
the correct hieter signature
for each.

Minimum: 5
2. a. 2/4 b. 3/4 c. 4/4

3. a. 2/4 b 3/4 c. 4/4

Select the correct .ignature for these examples.

5.

6.

lir
1W74.111. .1ir. , /AMfAMW;MRAW0/71,71/11LW .r di,

a. 3/4 b. 3/8 C. 4/4

I I

..Ale
rfanw

r
4,. mar

6.
m#. 4 ,

M111.411114118111/mAgi,sw-sump,P.:,,u
a

irif

P

a. 4/4 b. 3/8 c. 6/8

a. 4/4 b. 3/4 c. 2/4

Teacher Play:

3/4 "Waltz of The Flowers", Tchaikovsky,
Adventures In Listening, Side 3.

2. 2/4 "Marche Militaire", Schubert, Adventures
In Listening, Side 3.

3. 4/11 288 "T1im1h,11 nirch", Vr.it r, AdvenItirw.
:



7.2.2

The learner will identify
arlegro, andante, largo,
elerando and ritardando

In Part 1, given 3 tempo
terms, the student will
select the relative speed
for each. In Part 11,
given 6 aural examples,
the student will identify
relativetempo and speed
by selecting the correct
term/for each.

Minimum:

7.2.2

Directions:

Arrange the following terms in the proper order from slow
to fast by choosing the correct number.

Minimum: 8

I. ANDANTE (a) 1 (b) 2 (c) 3 (d) 4

2. ALLEGRO (a) 1 (b) 2 (c) 3 (d) 4

3. LARGO (a) 1 (b) 2 (c) 3 (d) 4

4. PRESTO (a) 1 (b) 2 (c) 3 (d) 4

Part 11

411 Select the term which best describes what you hear.

5. (a) ALLEGRO (b) ANDANTE (c) PRESTO

6. (a) ALLEGRO (b) ANDANTE (c) LARGO

7. (a) ALLEGRO (b) PRESTO (c) LARGO

8. (a) ACCELERANDO (b) RITARDANDO (c) NEITHER

9. (a) ACCELERANDO (b) RITARDANDO (c) NEITHER

10. (a) ACCELERANDO (b) RITARDANDO (c) NEITHER

275
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7.2.2 Cont'j 7.2.2 Cont'd

Teacher Please Play:

5. ANDANTE - "Berceuse" from the Firebird (Stravinsky),
Adventures in Listening, Side 1.

6. ALLEGRO "Galop" from Comedians (Kabalevsky), Adven-
tures in Listening, Side 2.

7. LARGO - "Ase's Death" from Peer Gvnt (Gri-g), Learning
to Listen to Music, Record 3.

8. ACCELERANDO - Ending of "Waltz cf the Flowers",
/I Tchaikovsky, Adventures in Listening, Side 3.

9. RITARDANDO - Ending of "Slavonic Dance No. 10",
Dvorak, Adventures in Listening, Side 4.

10. ACCELERANDO - Ending of "Russian Sailors Dance",
Gietre, Adventures in Listening, Side 4.

276
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7.2.3

.The'ledrner will identify
the 2 to 1 relationship of
AlWple note and rest

Given 12 visual examples
of notes and rests, the
learner will identify the
2 to 1 relationship of
their values by choosing
the note(s)/rest(s) which
are equivalent in value. ,

Minimum: 10

1

7.2.3

Directions:

Below are examples of notes and rests. Choose the note(s) or
rest(s) equal in value to each.

Minimum: 10

a. b. C. d.

c. d.

0 61 ci) J

a. b. c. d.

0 4101 i) J
a. b. c. d.

0 J eb GI

d. cja. b. c.

a. b. c. d.

0 J .t) J

2

3.

4. r

5.
*4

1

6.
JUL

a. b.

7 a.
amt. Alit.

b. c. d.

SI

8. a.
Jo-

b. c. d.
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7.2.3 Cont'd

9.

1

7.2.3 Cont'd

a. b. c. d.
AIL me-

10. a.
-NIL -XL

b. C. d.

a.
GI 61

a. c. d.
7 7 0

12. a. b. c. d.

7 7
0

278
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7.2.4 . 7.2.4

'The learner will identify Directions: Part 1

the function of the dot. ,

Choose the correct word to complete the sentence.

Given a choice of terms, Minimum: 8
the learner will identify
the correlation of the
position of the dot to the
duration of the note by
choosing the correct word
to completr each sentence
in Part-1: In Part 11,
the learner will identify
the'rjelationship of dottedc
noee values by choosing
the note(s) equivalent to
the one(s) given in each
visual example.

Minimum: 8

I. A dot placed

(a) UNDER

a note increases it's value by one-half.

(b) BESIDE (c) BEFORE

2. A dot placed

3.

(a) UNDER

a note means it should be played short/detached

(b) BESIDE (c) BEFORE

Li
is held

. . . .

a LONGER THAN b SHORTER THAN

4.

5

is held

(a) LONGER THAN

(c) SAME AS

(b) SHORTER THAN

l....1

is held

7114J.

in.irrn 1-unkt ILI cut

-279-
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7.2.4 Cont'd 7.2.4 Cont'd

Part 11

Select the notes equal in value to Oe note(s) iven ;r1 each example.

6. b. c. d.

c

7 a.

el j

8.

9.

a.

b. 0 c. d.

000
,101,1 b

HJJ
b.
,o 0 0

10. a. b. c. d.
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7.2.5

The 16arner will identify
C, and meter visually

Given visual examples, the
learner will identify the
correct meter signature
as 6, C or

7.2.5

Directions.

Choose the correct meter signature for each example below.

Minimum: 5

Minimum: 5

I. Six (6) counts In a measure,

a. g b.

2. A half note gets one count.

to.a.

3. Four (4) cunt r. in a measure.

a. b. c.

4. A quarter note gets two (2) counts.

a.

5. "Common Time".

a.

b. c.

11 b. c.

6. Whole notes get 2 counts.

al b. c c.

281--
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1.2.6

lie learner will identify

11,
patterns: even,
and syncopated.

n Part 1, given visual
xamples containing repeated/.
hythm patterns, the sofdent
rill indicate the number of
imes the rhythm pattern
ccurs in each example. In I

art 11, given auralexamplei
he student will identify
he rhythm patterns as
even", "uneven", or
syncopated".

inimum: 5

7.2.6

Directions:

Mark the correct number to indicate how many times the
indicated rhythm pattern occurs in the examples.

Mjnimum: 5

1. UNEVEN

r ---r--Ar-MAREFiCriimming0 ----0--ic

LandwheremyMycoun-try 'tis of thee sweet landof lib-er-ty of thee I sing,

1101 MEM MO OEMMir' --- allNM
FIMPIIIMMI

moun-tainsith

III 17"
MI IN .NM

fa-thersdied landof the Pil-grimspride, from ev-'ry let freedom ring.

(a) 3 (b) 4 (c) 5 (d) 6

Sur le pont d'Av- ig- non, L'on y dan - se, L'on y dan - se,

D7 D7 FINE

Sur le pont d'Av - ig- non, L'on y dan - se

(a) 3 (b) 4 (c) 5 (d) 6

tout en rond.

3. SYNCOPATED!
G

J-1

Ar --F

C7 C7 C7 C7 C7 C7 F F

(a) 3 (b) 4 (c) 5 (d) 6
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7.2.6 Cont'd 7.2.6 Cont'd

Select the word that best describes the rhythm of the
examples you hear.

4. (a) EVEN (b) UNEVEN (c) SYNCOPATED

5. (a) EVEN (b) UNEVEN (c) SYNCOPATED

6. (a) EVEN (b) UNEVEN (c) SYNCOPATED

Teacher Play:

4 EVEN - "Ode To Joy", Beethoven, ABC, Record 1.

5. SYNCOPATION "Can You Live It?" This Is Music For Today,
Side M, Band 2.

6. UNEVEN - "Charlie Is My Darlin", Growing With Music,:Record 6.
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[Tempo I

7.2.7

The learner will identify
and define basic music

sirls associated with

tion.

Given a choice of terms,
the learner will select
the correct one to identify
and define basic music sym-
bols associated with
duration.

Minimym: 15

7.2.7

Directions:

Select the answers to identify each symbol.

Minimum: 15

1.

[
797----] (a) Whole Note (b) Half Rest (c) Half Note

2. (a) Half Nr-,e (b) Half Rest (c) Quarter Re:A

3.1-7;71 (a) Whole Note (b) Fermata (c)

I(a) Whole Note (b) Fermata (c) Half Note

5. (a) Volume (b) Dynamics (c) Speed

(a) Half Rest (b) Quarter Note (c) Whole Rest

7 (a) Eighth Rest (b) Quarter Rest (c) Fermata

8.1Staccatol(a) Smooth (b) Fast (c) Detached

9. di (a) Eight Note (b) Quarter Note (c) Quarter Rest

10.11.egatol (a) SmootE (b) Fast (c) Detached

-2814-
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7.2.7 Cont'd 7.2.7 Cont'd

Ili (a) Eighth Note (b) Quarter Note (c) Eighth Rest

1.4

121=7,1;7=1=

13.

15.

(a) Slur (b) Tie (c) Fermata

(a) Whole Rest (b) Half Rest (c) Whole Note

(a) Measure (b) Rest (c) Clef

(a) Tie (b) Slur (c) Fermata

16 ( ) Clef (b) Meter (c) Bar Line

285--
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7.3.1

The learner will identify
phrase structures by naming
pees with letters.

Giver aural and visual
examples, th(?. learner wili
identify phrase structure
by selecting the correct

7.3.1

Directions:

You will hear a song twice. Select the group of letters that
describe the phrase structure.

Minimum: 3

)etters of the alphabet. 1. (a) ABA (b) ABCD (c) AABA (d) AA'BB'

4inimum: 3

Phrase I

Phrase 2

Phrase 3

Phrase 4

p: 0-- 7 rrisi'15' I

Ex: "Greensleeves", Investigating Music, page 33, AA'BB'.

(a) ABA (b) ABC (c) AABA (d) AA'B

--i2 IT.11
All thinpshall per ish from un - der the sky;

(--;) C7 C*7

-1------0 --1-0----°- i ----1-19---0--1, I- . --0for

---i+- 1- -----1---rTT-1---- T---1- -1--- p4___
Nlu - sic a Ilme Nliall live, mu - sic a lone shall live,

1= C7 r7 I:

i1::_16/.2.7Th.7_:::: 7,02_ ::"...-2. .fer 7. -(') ___ . _1 ' '

IsAu sic a Ione shall Ike, 11CV - xr to

Ex: "Music Alone Shall Live", Exploring Music, page 1, ABA.
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7.3.1 Coned 7.3.1 Cont'd

3. (a) ABAC (6) ABCD (c) AABA (d) AA'BB'

-41P

1. The min - strel boy_ to the war is gone, In the ranks of death _ youl2. The min - shel fell, _ but the foe - man's chain Could not bring that proud soul

find
un

iff
him; Ills fa - ther's sword he has gird -
der; The harp he loved _ ne'er_ spoke

ed on, And his
a - gain, For he

cr,

-,----

)
1 zd

.1-----i:..-- ---fd-
co

wild ha.-p sluag he - hind
tore its chcrds a - sun

-arr

him. "Laml oh song!" said the
der ; And said, "No chain shall

war riui hard,-ThotiOi all the world he - Ira ys _ thee, One
sul - ly thee, Thou soul of love and bray - er Thy

4110-

sword, at lcast,_ thy_
songs were made_ for the

ri;yhts shall guard, One faith -

e and fi ye, They shall nev.0
f ha t

er sound
shall praise thee."
in slay ry.

Ex: "The Minstrel Boy", Making Music Your Own, page 165, AABA.

-287_ 301



7.3.2 7.3.2

The 'earner will identify
as alike or

cc asting.

Given aural and visual
examples of songs, the
learner will identify,/
repeated and contrasting
sections by choosing the
correct symbols.

Minimum: 3

Directions:

Choose the symbols to identify the repeated and contrasting
sections of the following songs.

Minimum: 3

1 1. (a) AB

Wait.for the Wagon

(b) AA

R. B. B.

(c) ABA (d) ABC

R. B. Buckley

-0- -6.- -a-
1. Will you conic with me, my Phyl - lis dear, To yon blue moun- tain tree9

ev - 'ry Sun - day morn - ing, _ When you are bv my side,m...
Ta3r-

-0--
Where the bins- soms smell the
We'll_ jump in to the

sweet - est, Come rove a - long with me. It's
wag on, And

_
1

REJRMN

all take a ride

_

I

at for tlw wag - on, Wait for the wag on, Wait for tlw wag- mi and well all take a ride.

-p- 40-

' Ex: "Wait For The Wagon", Discovering Music Together 8
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7.3.2 Copt'd 7.3.2 Cont'd

2. (a) AB (b) AA (C) ABA (d) ABC

,- Deep River

Deep

_

Negro Spiritual

riv er, my home is U - ver Jor - dan,

(OPTIONAL)

<
Deep

or°7:
4 t'

I

Fine

--7-.T7-2=A

_

riv - er, Lord, I want to cross o - ver in - to camp-ground.

Oh, don't yon want

prom ised

r
- - -1 -- - - -

D.C. ul Fine

hind_ Where all is

Ex: "Deep River", Discovering Music Together 8

2 8 9
39 3

i
g-413-
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7.3.2 Cont'd 7.3.2 Cont'd

3. (a) AB (b) AA (c) ABA (d) ABC

Carmela

3

0 (I) A,(v 7)
r

GUITAR

_. ft' ft 0

Spanish,American lolk Song

.---* 3

A 7
Just aS the sun in the eve ning fades in the west and dies at the Close of
A - iinw-ren en oc - - den te los ti - bins ra -yos del - in)

3

1;w:rev

day,

74:
So die my fond - est hi Sims, so
A -si - - roninis i - In - .sio - nes,

-A-A
7

fades my faith as go on life's dark way.
a si ex -tin - gun'n - se ra

A 7

Car - men Car - la,
Car - men Car - -

light of nw eves, dear
In:: de mis jos,

ai j___14,t_
A 7

If there were no _

Si In: no /in -hie- r,

A

your own yon'd hear. 0 love - lv bea eon ____
__ /to bnts de .scr. I kr- )- so -

Sweet cx pee
Dal es

A 7

ta tion, _

ran

A 7

of all (rood for

D D

con - tent ment rare..___
0o pla - err.

Ex: "Carmela", Discovering Music Together 8
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7.3.3

The learner will identify
contrasts which achieve
variety and repetitions
ch achieve unity.

Given an aural example of
an orchestral composition
and a list of expressive
qualities/elements, the
learner will identify
specific contrasts which
achieve_variety and
repetitions which achieve
unity.

Minimum: 4

7.3.3

Directions:

Listen to "Chester" from New England TriEtych and decide
whether the items listed below are used to achieve unity(by repetition) or ,,'ialety (by contrasts).

Minimum: 4

1. MELODIC PATTERNS a. UNITY (REPETITION) b. VARIETY (CONTRAS

2. INSTRUMENTATION a. UNITY b. VARIETY

3. TEMPO a. UNITY b. VARIETY

4. DYNAMICS a. UNITY b. VARIETY

5. RHYTHMIC PATTERNS a. UNITY b. VARIETY
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7.3.4 7.3.4

. .

The learner will identify
it'nary, ternary and rondo

ms of music.

Given aural examples, the
learner will identify.,
binary, ternary, ancLrondo
form3 11c1 identify their

letter symbols. byselecting
the correct words/letters..

8

Directions:

You will hear 4 musical examples. Select the correct words
to identify the form of each.

Minimum: 8

1. (a) TWO PART

2. (a) TWO PART

3. (a) TWO PART

4. (a) TWO PART

THREE PART

THREE PART

THREE PART

THREE PART

(c) RONDO

(c) RONDC

(c) RONDO

(c) RONDO

Choose the letters which

5. BINARY

indicate the forms.

(a) ABA (b) AB (c) ABACA (d) ABCD

6. TERNARY

(a) ABA (b) AB (c) ABACA (d) ABCD

7. RONDO

(a) ABA (b) AB (c) ABACA (d) ABCD

8. TWO PART

(a) ABA (b) AB (c) ABACA (d) ABCD

9. THREE PART

(a) ABA (b) AB (c) ABACA (d) ABCD

Teacher Play:

I. THREE PART - "Classical Symphony", by Prokofiev, Making
Music Your Own 7, Record 2.

2. THREE PART "Trepak", Tchaikovsky, Making Music Your Own 7,
Record 2.

3, TWO PART - "Waltz", (part of) Bowmar, Design in Music.

4. RONDO - "Symphony in Miniature", 4th movement, Bowmar,
Ow.ign in Mip.ir.
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7.3.5 7.3.5

The.learner will identify
basic kinds of variations

ler theme.

Given an aural example of
a theme ar,d variation,
the learn? will identify
ways the :hc-me is varied
by choosing the correct
term for each variation.

__
Minimum: 4

Directions:

You will hear a theme with variations. Choose the term which
identifies the way the th,,,.me is varied in each variation.

Minimum: 4

1. VARIATION 1

a. change instrumentation

2. VARIATION II

b. syncopation

a. change instrumentation b, augmentation

3. VARIATION III

a. rhythmic variation b. change of tonality

4. VARIATION IV

a. syncopation b. change of tonality

5. VARIATION V

a. change of tonality b. augmentation

(Note to Teacher: Play "American Salute" by Morton Gould and
indicate the beginning of each variation, Making Music Your Own 7,
Record 3.)

397

293--



7.3.6

jhe leascr will identify
and define Lasic music
Alkbols assoCated with
lifucture.

Given a choice of terms,
the learner will idenyify
and define ba5ic music
symbols associated with
structure by choosing the
correct term for each
definition.

Minimum: 8

7.3.6

Directions:

Select the correct answer to complete each statement.

Minimum: 8

are.

a. REPEAT SIGNS b. DOUBLE BAR LINE:: c. 1st. & 2nd. ENDIN

2. The term that means go back to beginning and repeat to the
word Fine is

a. DC AL FINE b. 72S AL FINE c. REPEAT SIGN

3. The sections of a two (2) part song are ,_alled

a. 1st & 2nd ENDINGS b. VERSE & CHORUS c. DS AL FINE

4 11----1T--7 is

a. REPEAT SIGN b. DOUBLE BAR LINES c. 1st & 2nd ENDINGS

5. A special ending section is a

a. CODA b. PHRASE c. FINE

6. A group of notes that expresses a thought or idea is a

a. CODA b. PHRASE c. FINE

7. The word that means "end" is

a. CODA b. PHRASE c. FINE

308
on Is



r.3.G Cont'd 7.3.6 Cont'd

8. means return to the sign and repeat to fine.

a. DS AL FINE b. DC AL FINE c. REPEAT SIGN

9. Indicate the end of a song or the end of a
section of the song.

a. DOUBLE BAR LINES b. VERSE & CHORUS c. REPEAT SIGNS

10. A musical link between two musical ideas is a

a. SECTION b. BRIDGE c. CODA

-295-
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7.4.1 7.4.1

:the learner will identify Directions-
4 classifications of

ces aurally. Identify the voice classification you hear.

Minimum: 5
Given aural examples, the
learner will identify 4
voice classifications,/
by selecting the cofect
word.

Minimum: 5

1. a. SOPRANO b. ALTO c. TENOR d. BASS

-2. a. SOPRANO b. ALTO c. TENOR d. BASS

3. a. SOPRANO b. ALTO c. TENOR d. BASS

4. a. SOPRANO b. ALTO c. TENOR d. BASS

5. a. SOPRANO b. ALTO c. TENOR d. BASS

Teacher Play:

1, SOPRANO - "1 Know Where I'm Going", Discovering Music
Together 8, Record 1,

2. TENOR "Lonesome Road", Discoring Music Together 8,
Record I.

3. TENOR - "Sometimes I Feel Like a Motherless Child",
Discovering Music Together 8, Record 1.

4. BASS "Havah Nagilah", Discovering Music Together 8,
Record 2.

5. ALTO - "Can You Plant the Seeds", This Is Music 3,
Side B,

-296-
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7.4.2 .

The learner will identify
individual instruments
100 instrument families

the symphony orchestra
visually.

Given visual examples,
the learner will identify
the instrument or the
family by choosing the
correct word.

Minimum: 20

7.4.2

D!rections:

Select the word which best describes the picture.

Minimum: 20

I. TRUMPET

. b. WOODWIND c. BRASS d. PERCUSSIONa. STRING

2.

b. WOODWIND c. BRASS d. PERCUSSION

HARP

a. STRING

3.

b. WOODWIND c. BRASS d. PERCUSSION

TROMBONE

a. STRING

4.1 TYMPANI

a. STRING b. WOODWIND c. BRASS d. PERCUSSION

5.1-CLARINET

d. PERCUSSIONa. STRING b. WOODWIND c. BRASS

6. BASSOON

c. BASSOONa. BASS CLARINET b. CONTRABASSOON

7. BARITONE

.]

c. BARITONEa. SOUSAPHONE b. BASSOON

8. CASTANETS

a. CASTANETS

297

b. MARACAS c. CLARINET

311



7.4:2 COnt'd 7.4.2 Cont'd

9. CELLO

a. CELLO b. VIOLA c. CELESTA

10. CHIMES

a. BELLS b. CELESTA c. CHIMES

1
11. BASS CLARINET]

a. SAXOPHONE b. BASS CLARINET c. CLARINET

12. SOUSAPHONE

a. SOUSAPHONE b. TROMBONE c. SAXOPHONE

13. i FRENCH HORN

a. ENGLISH HORN b. FRENCH HORN c. BARITONE

BASS DRUM

a. SNARE DRUM b. TYMPANI c. BASS DRUM

15. VIOLA

a. VIOLA b. CELLO c. VIBRAPHONE

16. CYMBALS

a. GONG b. CYMBALS c. CELESTA

17.LPICCOLO

a. OBOE b. PICCOLO c. TROMBONE
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cdned 7.4.2 Cont'd

18. [ XYLOPHONE

a. SAXOPHONE b. CYMBALS c. XYLOPHONE

19. ENGLISH HORN

a. ENGLISH H.ORN EL OBOE c. FRENCH HORN

20. SAXOPHONE

a. SOUSAPHONE b. BASS CLARINET c. SAXOPHONE

21. MARACAS

a. WOODBLOCK b. CASTANETS C. MARACAS

-299-
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The learner will identify Directions:
glichestra instruments and
Weir families aurally. Select the word to describe the sound you hear.

Given aural examples, the
learner will identify the
family or instrument by
choosing the word that-
describes what he hears.

Minimum: 20

Minimum: 20

1. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

2. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

3. 3. STRING b. WOODWIND c. BRASS d. PERCUSSION

4. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

5. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

6. a. DOUBI_EBASS b. BASSOON C. BARITONE

7 a. DOUBLEBASS b. BASSOON c. BARITONE

8. a. CHIMES b. PICCOLO c. BELLS

9. a. CELLO b. XYLOPHONE c. CELESTA

10. a. CLARINET b. CORNET c. CASTANET

11. a. CLARINET b. FLUTE c. VIOLA

12. a. TYMPANI b. GONG c. DOUBLEBASS

13. a. HARP b. CELESTA c. HARMONICA

14. a. CLARINET b. TROMBONE c. OBOE

15. a. MARACAS b. SNARE DRUM c. TYMPANI

16. a. CASTANETS b. TAMBOURINE c. MARACAS
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7.4.3 Cont'd 7.4.3 Cont'd

; 17. a. TROMBONE

0
18. a. TROMBONE

19. a. TUBA

20. a. BASS DRUM

,
21. .. SAXOPHONE

22. a. WOOD BLOCK

b. TRUMPET

b. ENGLISH HORN

c. ENGLISH HORN

c. TRUMPET

b. FRENCH HORN c. BASSOON

b. SNAREDRUM c. TYMPANI

b. CELLO c. VIOLIN

b. CYMBAL c. MARACAS

Teacher Play:

1. BRASS - Lyndal Mitchell, "DancE" from Folk Suite,
Making Music Your Own 4, Record 1.

2. STRING - "Minuet" from Eine Kleine Nachtmuik (K-525)
Making Music Your Own 7, Record 5.

3. WOODWIND - "Quintet in E flat", Anton Reicha, Learning
To Listen To Music, Record VII.

4. PERCUSSION - "Ionisation", Varise.

5. WOODWIND - "Young Person's Guide to the Orchestra",
Benjamin Britten.

Next examples are all from "Meet the Instruments", Bowmar
Record Company, Side 2.

6. BASSOON

7. DOUBLEBASS

8. BELLS

9. CELESTA

10. CLARINET

11. FLUTE

12. GONG

13. HARP

1h. OBOE

-301-
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15. SNARE DRUM

16. TAMBOURINE

17. TROMBONE

18. TRUMPET

19. TUBA

20. TYMPANI

21. VIOLIN

22. WOODBLOCK



7.4.4 . 7.4.4

:The learner will identify
fOlk, keyboard, and

ectronic instruments.

Given aural examples,
the learner will identify
each instrument by
choosing the correct word.

Min!mum: 9

Directions:

Select the word which describes what you hear.

Minimum: 9

1. a. PIANO b. HARPSICHORD

2. a. HARPSICHORD b.. GUITAR
--

3. a. BANJO b. HARPSICHORD

4. a. AUTOHARP b. BANJO

5. a. ORGAN b. HARPSICHORD

b. HARPSICHORD

b. GUITAR

6. a. ORGAN

7. a. AUTOHARP

8. a. ELECTRIC GUITAR b.

9. a. ELECTRIC GUITAR b.

10. a. ELECTRIC PIANO b.

SYNTHESIZER

SYNTHESIZER

HARPSICHORD

c. ORGAN

c. BANJO

c. GUITAR

c. HARPSICHORD

c. PIANO

c. PIANO

c. UKULELE

c. ELECTRIC ORGAN

c. ELECTRIC ORGAN

c. ELECTRIC ORGAN

1. HARPSICHORD "Fugue in C Minor", J.S. Bach, Making Music
Your Own 7, Record 3.

2. GUITAR Folksingers Guide, Side 2, Band 7.

3. BANJO "Freight Train", Middle Band 4, Side I..

4. AUTOHARP - "Mother Maybelle Carter Ahroharp", Side 2,
Last Band.

5. PIANO "Revolutionary Etude Op. 10 No. 12", Chopin,
Making Music Your Own 7, Record 3.

6. ORGAN - "The Little Fugue in G Minor", J.S. Bach,
Making Music Your Own 7, Record 3.
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7.4.4 CQnt'd 7.4.4 Cont'd

411
I

. UKULELE tape

8. ELECTRIC GUITAR - "Grandpa", Dedrick, Silver Burdett 4,
Record 6.

9. SYNTHESIZER "Composition for Synthesizer", M. Babbit,
Exploring Music 6, Record 14

10. ELECTRIC uRGAN - "Softly, As In a Morning Sunrise", Recording,
Tiger on the Hammond, Jackie Davis.
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7.4.5

fhe:learner will identify
forming groups aurally.

Given aural examples, the
learner will identify each
performing group by choosi
the correct word.

Minimum: 9

7.4.5

Directions:

Identify the performing group you hear.

Minimum: 9

1. a. ROCK ENSEMBLE b. BAND c. ORCHESTRA

2. a. BAND b. BRASS ENSEMBLE c. ORCHESTRA

3. a. BAND b. JAll ENSEMBLE c. ORCHESTRA

4. a. STRING QUARTET b. ORCHESTRA c. FOLK ENSEMBLE

5. a. FOLK ENSEMBLE b. ROCK ENSEMBLE c. BRASS ENSEMBLE

6. a. STRING QUARTET b. BRASS ENSEMBLE c. WOODWIND QUINTET

7 a. MIXED C-10RUS b. GIRL'S CHORUS c. MALE CHORUS

8. a. MIXED CHORUS b. GIRL'S CHORUS c. MALE CHORUS

9. a. MIXED CHORUS b. GIRL'S CHORUS c. MALE CHORUS

10. a. QUARTET b. DUET c. TRIO

-304- 318



7.4.5 .Cont'd 7.4.5 Cont'd

Teacher Play:

1. ORCHESTRA - "Symphony No. 5", Beethoven.

2. BRASS ENSEMBLE "Fanfare", Paul Dukas, Making Music Your Own
Record 5.

3. BAND - "The Billboard March", recording, Here Comes the Band.

1

.4. STRING QUARTET - "String Quartet in F", Maurice Revel,
Making Music Your Own 7, Record 5.

5. ROCK ENSEMBLE "Rock and Roll", This is Music For Today 8,
Side 1.

6. WOODWIND QUARTET - "Kleine Kammermusek", Paul Hindemith,
Making Music Your Own 7, Record 5.

7. MIXED CHORUS - "I Want To Be Ready", recording, The Tuskegee
Institute Choir Sings Spirituals.

8. MALE CHORUS - "Old Man Noah", Arranged by Barthalomew,
Recording of Terry Parker High School Choral Department,
1966-1967.

GIRL'S CHORUS - "Lift Thine Eyes", Discovering Music Together 8.
II/ Album 5$05R.

10. DUET "In Bahia Town", Recording, More Songs from Making Music.
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7.5.
I 7.5.1

:The learner will perform
from rhythmic notation

percussion instruments
by clapping.

Given 8 measures of rhyth-
mic notation in a single
meter, the learner will
clap or play at least 7
measures correctly.

Minimum: 7

/I Rhythms

Directions:

Select one of the following rhythm excercises. Clap or
play it on a percussion instrument.

Minimum: 7 measures correct

dr;Jai

320
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7.5.2'.

,The earner will clap or
.play the rhythm of a fami-
oliar song observing dynamic
arkings.

1

Given an excerpt from a
familiar song in standard
notation, the learner will
play/clap the rhythni ob-

Serving piano, forte1.<7.z..771

and- -markings.

MintmuM:

/I

7.5.2

Directions:

Clap or play the rhythm of the following song observing
the dynamic markings.

Minimum: 4

Teacher Check List:

1. PIANO a. Yes b. No

' 2. FORTE a. Yes b. No

3 a. Yes b. No

4. a. Yes b. No

ILUMemmirUnallinMMMUMMIMMEWMawis

41:111:MigraLOWAMMIIW:n1=4:10211114:211METREUMr^
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7.5.3
I 7.5.3

:The learner will sing,
deMonstrating good vocal

Given a familiar song,
the learner will sing in
a group of not more than
5 with good vocal tech-
nique and earn at least
3 "yeses" on the check

---

Mini,Mum: 3

Directions:

Sing a familiar song with not more than 4 other students
using the vocal techniques listed below.

Minimum: 3

Check List:

1. Has good posture a. YES b. NO

2. Demonstrates good breath control a. YES b. NO

3. Sings with open mouth (relaxed jaw) a. YES b. NO

4. Demonstrates clear diction a. YES b. NO
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:The learner, 1 ill sing a
2'part round with correct
tch and rhythm.

The learner will sinc a
familiar 2 part round
with no more than 5
students on each part and
no more than 2 mistakes in
pitch and rhythm.

Minimum: 14 of 16

/I measures

7.5.4

Directions:

Sing a familiar 2 part round twice with no more than 5
students on each part. You will be checked for correct
pitch and rhythm.

Minimum: 14 of 16 measures correct

SUGGESTED ROUNDS

"Dona Nobis P3cem"

"Shalom Chaverim"

"Hey Ho! Nobody Home"

"Tallis Canon"

"Thanksgiving Round"
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7.5.5

The learner will sing/
alay an unfamiliar melody

om standard notation.

Given an 8 measure
unfamiliar melody in
standard notation, the
learner will sing or
play it with correct
rhythm and pitch.

Minimum:

111

6 measures
correct

7.5.5

Directions:

Sing or play one of the following melodies. Study it
carefully before you begin. You will be allowed 2 "tries".

(Note: Letters, Numbers or a Neutral Syllable may be sung.)

Minimum: 6 Measures Correct

Slowly

I Can Play and Sing
G7

Susan Anthony

10-54P-50 ..1122_3
43-

I can play a lit - tle tune, Lit - tle

G7

3 4,---4-19-5.&-

tune, lit - tle tune;

1112IMAN 5-01-5-01-5 4 C 3 2

VVhen I play I sing a song All the day long.

Praise and ThanksgivingAdapted by Traditional
Alsatian RoundEdith Lovell Thomas

A llegretto

Praise and thanks - giv - ing let ev - ry - one bring

Un - to our Fa - they for ev - 'ry good thing.

3 2
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7.5.5 Cont'd

8

7.5.5 Cont'd

French Cradle Song
Translated by J. T. W.

Andante French Folk Song

E
D

Go to

S. C.

-0,--gr -.-
sleep, my dear lit - tle broth - er,

Fine

Go to sleep, my lit - tle Pier - rot.

Snow-White Little Burro
Chilean Folk MelodyModerately fast

1111111ftircr. c

7
3 CV

1. Snow-white lit - tle bur - ro, Take me for a ride2. Sad - dle bells are jin - gling As you trot a - long.

Down the rock - y val - Icy, Up the moun-tain -side.You will play the mu - sic, 1 will sing a song.

325

311



The'learner will create
al perform a rhythmic
Winato 2 measures in
length.

Given a familiar song and
a percussion instrument,
the learner will create a
rhythmic ostinato 2
measures in length and
perform it while the class
sings.

Minimum: Play correct
rhythm 7 times
out of 8

7.5.6

Directions:

Create a rhythmic ostinato, 2 measures in length to accompany
a familiar song. (Your teacher may help write it on the board.)
Play your ostinato on a percussion instrument as the class
sings the song.

Minimum: Play correct rhythm 7 times out of 8

_312-
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7.5:7 7.5.7

the learner will write an Directions:
o iginal 8 measure melody

major. Write an 8 measure original melody in 3/4 or 4/4 meter in
the key of C major. Remember to end on the note C. You
must have the correct number of beats in each measure.

Given a choice of 3/4 or You may set this poem to music or write a melody without
4/4 me,er, the learner words.
aill write an original 8
neasure melody in correct Minimum: 7 measures in correct standard notation.
standard notation.

linimum: 7 measures in
correct standard
notation

have a lit tle boat sail up - on the

sea; A ve - ry plea sant task Is

sail - ing it for me.
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The. learner will identify
lipmporary types of music
in concerts.

Given descriptive phrases
in Part 1 and aural exam-
ples in Part 11, the
learner will identify
contemporary types of music
by choosing the cor-ect
terms.

Minimum: 8

7.6.1

Directions: Part 1

Select the word which matches the description.

Minimum: 8

1. A play that includes dialogue, singing, acting and dancing.

a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

2. A style in which the rhythm is the main material, electric
amplifiers usually used.

a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

3. Light entertainment music.

a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

4. Characterized by syncopation and improvization.

a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

Part 11

Choose the word which describes the music you hear.

5 a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

6. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY
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7.6..4 Co.nt'd 7.6.1 Cont'd

7 a. JAll b. SOUL c. ROCK d. BROADWAY MUSICAL e. COUNTRY

8. a. JAll b. SOUL c. ROCK d. BROADWAY MUSICAL e. COUNTRY

Teacher Play:

5. An obvious example of "Rock"

6. An obvious example of "Pop"

7. A Broadway Musical such as "Consider Yourself" (Oliver)

8. An obvious example of "Jazz"
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7.6.2
.

The:learner will identify
traditional types of music

in concerts, enter-
t inment, worship and
recreation.

Given descriptive phrases
in Part I and aural
examples in Part II, the
learner will identify
traditi-on6l types of music
by choosing the correct
term:I

Minimum: 24

7.6.2

Directions: Part l

Select the word which matches the description.

Minimum: 24

I. A classical dance form which uses costumes and settings
and tells a story

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

2. A composed song with accompaniment which expresses the
meaning or mood of the text.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

3. Instrumental music based on a story, painting, event, etc.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

4. An orchestral composition usually consisting of 3 or 4
movements.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

5. A drama sung throughout to the accompaniment of an orches'

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG

e. PATRIOTIC MUSIC

6. Music written for small instrumental ens- thles.

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG
0. PATRIOTIC MUSIC
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7.6.2 Cont'd
I 7.6.2 Cont'd

7. Songs characteristic of "common people".

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG
e. PATRIOTIC MUSIC

8. Music expressing pride in one's country.

a. FOLK MUSIC d. ART SONG
b. OPERA e. PATRIOTIC MUSIC
c. CHAMBER MUSIC

9. A composition on a religious topic for solo, chorus,
and orchestra.

a. SPIRITUAL
b. HYMN

c. OPERA
d. ORATORIO

10. Religious folk song.

a. SPIRITUAL
b. HYMN

c. OPERA
d. ORATORIO

11. A song of praise or adoration.

a. SPIRITUAL
b. HYMN

c. OPERA
d. ORATORIO

Part II

Choose the word which best describes what you hear.

12. "Billy The Kid"

a. FOLK MUSIC
b. ART SONG
c. BALLET

d. OPERA
e. ORATORIO
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7.6.2 Cont'd 7.6.2 Cont'd

13. "The Erl King"

a. FOLK MUSIC
b. ART SONG
c. BALLET

d. OPERA
e. SPIRITUAL

14. "Habanera" from Carmen
'41. 14

a. FOLK MUSIC
b. ART SONG
c. BALLET

d. OPERA
e. SPIRITUAL

15. "The John B. Sails"

a. FOLK SONG
b. ART SONG
c. BALLET

d. OPERA
e. ORATORIO

16. "Surprise"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

17. "Eine Kleine Nachtmusik"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

18. "Danse Macabre"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

19. "Battle Hymn of the Republic"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

-318- 332



7.6.2 COnt'd 7.6.2 Cont'd

20. "Hallelujah Chorus" from The Messiah

a. SPIRITUAL
b. HYMN

c. ORATORIO
d. CANTATA

21. "Joshua Fit The Battle of Jerichc"

a. SPIRITUAL:-
b. HYMN

c. ORATORIO
d. CANTATA

22. "God Of Our Fathers"

a. SPIRITUAL
b. HYMN

c. ORATORIO
d. CANTATA

23. "Gold and Silver"

a. SQUARE DANCE
b. SKATING

c. PARADE
d. POLKA

24. "Stars and Stripes Forever"

a. SQUARE DANCE
b. SKATING

c. PARADE
d. POLKA

25. "Push Her Away"

a. SQUARE DANCE
b. SKATING

c. PARADE
d. POLKA

Teacher Play:

12. "Billy The Kid", Copland, Making Music Your Own 7, Record 1.

13. "Erl King". Schubert, Making Music Your Own 7, Record VI.

14. "Habanera" from Carmen, Discovering Music Together 8,
Album SE103R

15. "The John B. Sails", Making Music Your Own 7, Record 7.
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f.D.L Cont'd

16. "Surprise Symphony", Haydn, Making Music Your Own 7,Record 2.

17. "Eine Kleine Nachtmusik", Mozart, Making Music Your Own 7,Record V.

18. "Danse Macabre", Saint-Saens, The Magnificent Sound ofthLt Philadelphia Orchestra Album, Side 2, Band 1.

19. "BAttle Hymn of The Republic", Exploring Music, Book 5,Record 2.

20. "Hallelujah! Chorus", from The Messiah, Making Music YourOwn 7, Record IV.

21. "Joshua Fit the Battle of Jericho", Making Music Your Own 7,Record 8.

22. "God of Our Fathers", Sound Beat and Feeling, Record 6.

23. "Honor Your Partner", Waltz Music, Side 4.

24. "Stars and Stripes Forever", Recording, American MilitaryMarches.

25. "Honor Your Partner", Square Dance, Album 2, Side 6.
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7.63 7.6.3

The learner will identify Directions:
of music by businesses

Choose the business which uses the music in the way described.

Given a list of uses of Minimum: 4
music, the learner will
select a businesF
uses music for ...eh 1. Plays soothing music to calm people's nerves.
auxiliary purpose listed.

Minimum: 4
a. TV/RADIO
b. MOVIE

c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

2. Singing commercial for dill pickles.

a. TV/R,A0
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

3. Uses music to create a sense of well being and to encourage
buying.

a. TV/RADIO
h. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

4. Uses music on a sound track to set mood of story.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

5. Plays quiet music to aid digestion.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE
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the.learner will identify
rican Indian, Latin
ican, Oriental, African

and Jewish ethnic music.

Given aural examples of
ethnic music, the learner
will identify each ethnic
group by choosing the
correct word.

---
Minimum: 8

ri

7.6.4

Directions:

Choose the correct word to describe what you hear.

Minimum: 8

1. a. AFRICAN
b. AMERICAN
c. JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

2. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

3. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

4. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

5. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

6. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

7. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

8. a.

b.

c.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
e. ORIENTAL

9. a.

b.

d.

AFRICAN
AMERICAN
JEWISH

INDIAN
d. LATIN AMERICAN
c. ORIENTAL
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7.6.4 Cont'd 7.6.4 Cont'd

10. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

Teacher Play:

1. ORIENTAL "Ancient Chinese Temple Music", Exploring
Music, Book 6, Record H.

2. JEWISH - "Who Can Retell?", This Is Music for Today 8,
Side T.

3. LATIN AMERICAN "Golden Orange", Exploring Music,
Book 6, Record 6.

4. ORIENTAL - "Flower Drum Song", Exploring Music, Book 6,
Record 4.

5. AFRICAN "Prayer for Africa", Exploring Music, Book 6,
Record 5.

6. AMERICAN INDIAN - "Grain Dance", ABC 8, Record 6, Side K,Band 1.

7. LATIN AMERICAN - "Trinidad", Exploring Music, Book 6,
Record 6.

8. AFRICAN "Nana Kru", Exploring Music, Book 6, Record 5.

9. JEWISH "Agil V'esmach", This Is Music For Today 8,
Side T.

10. AMERICAN INDIAN - "Hopi Basket Dance", ABC 8, Record 6,
Band 5.
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The.learner will identify
a characteristic of 4
orical periods and
arrange the periods in
chronological order.

Given a list of charactei==
istics and dates, the
learner will select the
correct historical period
for each.

7.6.5

Directions:

Choose the correct word.

Minimum: 8

1. Great experimentation and extremes.

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE

Minimum,: 8 2. Personal feeling expressed in art songs.

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE

3. Ornate polyphonic music written for royal patrons.

a. ROMANTIC b. CONTEMPORARY c, CLASSIC d. BAROQUE

4. Ciearly defined form and balance.

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE

1. 1600 - 1750

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE e. MEDIEVA

2. 1750 - 1820

a. ROMANTIC b. CONTEMPORARY C. CLASSIC d. BAROQUE e. MEDIEVA

3. 1820 - 1900

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE e. MEDIEVAI

1 4. 1900 -

a. ROMANTIC b. CONTEMPORARY c. CLASSIC d. BAROQUE e. MEDIEVAL
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7.6.6

The learrier will identify
thetitle and composer of

"rural example from each
orical period.

Given 4 aural examples,
the learner will identi,fy
the title and comport' of
a composition from each
period.

Minimum: 8

7,6.6

Directions:

Number these musical examples in the order in which you hearthem.

Minimum: 8

1. "Rite of Spring"
I 2 3 4

2. "Little Fugue in G Minor"
2 3 4

3. "Surprise Symphony"
1 2 3 4

4. "The Trout"
1 2 3 4

Choose the correct composer for each piece.

5. "Rite of Spring"

a. Bach b. Haydn c. Schubert d. Stravinsky e. Beethoven

"Little Fugue in G Minor"

a. Bach b. Haydn c. Schubert d. Stravinsky e. Beethoven

7. "Surprise Symphony"

a. Bach b. Haydn c. Schubert d. Stravinsky e. Beethoven

8. "The Trout"

a. Bach b. Haydn c. Schubert d. Stravinsky e. Beethoven

Teacher Play:

1. "Little Fugue in G Minor", Bach, Making Music Your Own 7,Record.

2. "Surprise Symphony", Haydn, Making Music Your Own 7, Record.

3. "The Trout", Schubert, Exploring Music, Book 6, Record 3.

4. "Rite of Spring", St avinsky, Sound, Shape and Symbol,
Record 6, Side L.
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7:6..7

The learner will identify
Ilke main duty/skills
quired for specified

music careers.

7.6.7

Directions:

Select the correct career for each description below.

Minimum: 10

Given descriptions r'; the
main duty/skills reluired I. Directs an orchestra, band or chorus.
the learner wil ;. idencify
the correct m.ic clreers. a. ARRANGER c. C0o1A,,TOR

Minimum: I° b. THERAPIST d. CCMPOSER

2. Sings, plays or dances.

a. ARRANGER

b. PERFORMER

c. CONDUCTOR

d. CRITIC

3. Creates music.

a. COMPOSER

b. FACTORY WORKER

c. CRITIC

d. ARRANGER

4. Plans the particular way a group will perform the music
in a special style.

a. COMPOSER c. CONDUCTOR

b. PERFORMER d. ARRANGER

5. Repairs and tunes pianos.

a. FACTORY WORKER

b. T.V. PERSONNEL

c. DISC JOCKEY

d. PIANO TUNER

6. Helps people to learn music.

a. TEACHER

b. THERAPIST

c. LIBRARIAN

d. PERFORMER

7. Use music to help in curing people's minds and bodies.

a. TEACHER C. LIBRARIAN

b. THERAPIST d. PERFORMER
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7,6.7 Cont'd 7.6.7 Cont'd

8. Plays records with appropriate remarks on the radio.

a. LIBRARIAN c. DISC JOCKEY

b. TEACHER d. CRITIC

9. Builds/makes musical instruments.

a. PIANO TUNER c. T.V. PERSONNEL

b. FACTORY WORKER d. CRITIC

1 10. Catalogues and circulates musical materials.

a. LIBRARIAN c. THERAPIST

b. TEACHER d. ARRANGER

1 11. Works with sound equipment to transmit music.

a. DISC JOCKEY c. THERAPIST

b. SOUND ENGINEER d. PIANO TUNER

12. Writes opinions and impressions for newspaper.

a. THERAPIST c. CRITIC

b. TEACHER d. COMPOSER
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7..6.8 7.6.8

The learner will identify Directions:
leisure time activities

Ittisfaction, promote "P" for music activities which primarily give personal

ich give personal Choose "A" for activities which use music as an auxiliary;

music in C-r community satisfaction, and "C" for activities which promote music
or utilize music as an f in the community.
auxiliary.

Given a list of leisure
time activities, the
learner will identify
them as giving personal
sa,t/isfaction, promoting
mtsic in the community
or utilizing music as an
auxiliary.

Minimum: 8

Minimum: 8

1. Help in a fund raising drive as a member of the symphony
guild.

a. A b. rt c.

2. Skate at the roller rink.

a. A b. P c.

3. Purchase a collection of tapes and records.

a. A b. P c.

4. Attend concerts at the Civic Auditorium or Coliseum.

a. A b. P c. C

5. Play the piano at home for yourself.

a. A b. P c.

6. Dance with a square dance club.

a. A b. P c. C

7. Serve on a committee for Civic Music Association.

a. A b. P c. C

8. Gather 3 friends in your living room to play and sing.

a. A b. P c. C

1
9. Sing in a community chorus.

1

a. A b. P c.

10. Learn to play the guitar.

a. A b. P c.
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APPENDIX G

JUNIOR HIGHSCHOOL GENERAL MUSIC

CURRICULUM ADHERENCE

TO

SAFE MODEL SPECIFICATIONS

(VERIFICATION)



THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION BUILDING

1325 SAN MARCO BOULEVARD, JACKSONVILLE, FLURIDA 32207

W:l ham E. Carter, Chaaman
Wendell P. Holmes, Jr., Vice.Choirman

JOHN T. GUNNING

SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Miller
James S. Hornsby

MEMORANDUM

TO: Dr. John W. Grieder, Director

Performance-Based Curriculum Development

FROM:4IA Stella M. Gourneau
Coordinator of Music

William S. Mathias, Jr.
Jowph L. Cullen

SUBJECT: Evaluation of Curriculum Development Products

DATE: August 18, 1975

This leMo confirms our telephone conversation regarding the
possibility of ,y -'r re,iewinl the curriculum products for the
junior 11.901:. :honi course entitled "General Music" at this time.
(The affirmatLe answer is appreciated.)

The perfOrice oDjctive, criterion measures, and criterion
referenced tests cat anclosed for your evaluation of their
adherence to the specifications set forth in SAFE.

Necessary revisions, based on your evaluation, will be made
before the products are dup'icated and distributed for preliminary
field trials.

needl
If the products meet the specifications, a sign-off is all I

SMG:rjr

ved:

r. John Grieder, Director
Performance Based Curriculum Development
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APPENDIX H

JUNIOR HIGHSCHOOL GENERAL MUSIC

CURRICULUM VALIDATION

(VERIFICATION)
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THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION BUILDING

1325 SAN MARCO BOULEVARD, JACKSONVILLE, FLuRIDA 32207

William E. Carter, Choirmon
Wendell P. Holmes, Jr., Vice.Chairrnan

JOHN T. GUNNING

SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Miller

James S. Hornsby

August 18, 1975

Dr. Fred W. Vorce
Music Consultant
State Department of Education
Tallahassee, Florida 32304

Dear Dr. Vorce:

William S. Mathias, Jr.
Joseph L. Cullen

I am coordinating the tedious processes required in the develop-
ment of a performance-based curriculum for the junior highschool
General Music course. The products (performance objectives, related
criterion measures, and pre and post tests) developed thus far are
enclosed. Would you please examine them for validation purposes?
The attached list of questions contain the criteria against which
you are to judge them for content validity.

NO empirical data has been collected on LheSe products at thiS
time. I AM depending on experts in the field of music, curriculum
development, and evaluation to assist me with the validation proce-
dures reqUired at this stage in the curriculum development process.

Necessary revisions, based on your evaluation, will be made
before the products are duplicated and.distributed for preliminary
field trials.

Your assistance in expediting this validation process is
appreciated -- I am aware of your rigorous schedule.

SMG:rjr

Sincerely,

/
A./4-C4.4"/e

Stella M. Gourneau

-330
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5,/i PL
CRITERIA

FOR

EVALUATING CONTENT VALIDITY

A. Are the performance objectives properly formulated? Do they

specify observable behavior, indicate conditions under which

the student is expected to demonstrate achievement (g, ade of

music, type of equipment, time limits, number of examples,

etc.), and establish a criterion of evaluation (correct trials,

comparative quality of response, etc.)?

B. Is the test item/instrument congruent with the objective it

is supposed to measure? Does it measure only the content/

skill stated in the objective? Does it measure all performance

stated in the objective? Is the communication form and

vocabulary appropriate for target population?

C. Are the objectives essential to the successful performance of

students in the particular subject area? Are the objectives

consistent with other objectives in the subject? in the strand?

in the level? Is the sequence of objectives logical in order?

appropriate for the target population?
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ALPH D. TURLINGTON
COMMISSIONE R

STATE OF FLORIDA
DEPARTMENT OF EDUCATION

TALLAHASSEE 32304

Ms. Stella M. Gourneau
Duval County Schools
1741 Francis Street
Jacksonville, Florida 32200

Dear Stella:

I have reviewed the Performance-based CurriculOm tor JuniorHigh School General Music Courses you have deveroped andfind them quite in keeping with the Florida Curriculumrecommendations as reflected in the FLORTDA CATALOG OF MUSICOBJECTIVES.

The objectives are specific, both in terms of behavior andconditions under which such behavior will be .exhibited.The assessment items are congruent with the objectives and,when compared to the FLORIDA CATALOG, appear to be in keeping
with those spelle ;'. out in that document as essential for theachievement of tht:: program described.

I commend you on a Ver'y functional .)roduct with the requiredconcern 17:or theoretical accuracy. Please supply me with acopy of tLe finished proalct as it shoUld prove advantageous
to my office to keep a copy on file for reference by otherdistricts.

Again, my compliments on a job well done!

Sincerely,

/
F. W. lk)rce, Ph.D.
Music Consultaat

FWV/cd
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MEMORANDUM

TO: Stella M. Gourneau
Coordinator, Music

FROM: Dr. Otto F. Beckham
Supervisor, Music Education

SUBJECT: Review of Procedures of A . Ing Student Purformance
in Junior High General Music

DATE: September 15, 1975

I have reviewed the instruments that you are processing for use in assessing
junior high general music skills and knowledge for junior high students in the
Duval County School District, as well as to specific instruments such as objectives,
pre and post test for measuring these student achievements.

Due to the fact that you have kept me informed almost on a daily basis as to
your progress, I feel reasonably confortable in evaluating the instruments that you
have produced.

The procedures which you hakie used in my estimation are basically sound and the
results of the tests have certainly had an impact on my thinking as to implementation
of your program into all junior high general music classes in the Duval County School
District.

These instruments are certainly in line with the thinking and prciections for
music in Duval County and I am certainly aware of the great amount of effort that
went into developing them.

I appreoiate personally your involvement in this prbgram and I assure you that
I haVe every intention of itpletenting thid curriculuM neXt year.

OFB/1

Congriltulationa on a tine Maxi I practioum.

-333-
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THE DUVAL COUNTY SCHOOL BOARD
ADMIMSTRATION BUILDING

1325 SAN MARCO BOULEVARD, JACKSONVILLE, FLURIDA 32207

William E. Carter, Chairman
Wendell P. Holmes, Jr., Vice.Chairman

JOHN T. GUNNING

SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Miller
James S. Hornsby

Ms. Stella Gourneau
1741 Francis Street
Jacksonville, Florida 32209

Dear Stella:

William S. Mathias, Jr.
Joseph I.. Cullen

September 8, 1975

This is to inform you that I have reviewed the per-
formance objectives, criterion measures and pre and post
tests for junior high school General Music.

After checking the criteria for evaluaing content
validity, I feel that the procedure is definitive, ade-quate and sound. You are to be commended on the devel-
opment of this neW method Of data collection in music.

COng2atU1ations On a job well done. I shall behappy to give you any assistance you may need in thecompletion of this project.

NSW:rjr

Sincerely,

7Z44474-,AN7&-
Norma S. White
Coordinator, Secondary Music

-334-
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I

JUNIOR HIGHSCHOOL GENERAL MUSIC

MUSIC ACHIEVEMENT TEST

LEVEL 7 - PRE TEST



7.1.1

Minimum 3

Directions:

Below are examples of melodic direction. Only one of each pair of examples
will be played. Indicate which one you hear, a or b.

a.

b.

1. a. WAS PLAYED b. WAS PLAYED

a.

b.

0

2. a. WAS PLAYED b. WAS PLAYED

a.

b.

0-

3. a. WAS PLAYED b. WAS PLAYED

353
336



7.1.2.

Minimum 3

Directions: Part I

Look at the following melodies and choose the word which best describes each.

4. a. STEPS b. SKIPS c. REPEATED TONES

5. a. STEPS b. SKIPS c. REPEATED TONES

Directions: Part II

One of the above melodies will be played. Mark the number of the one you hear.

6. a. 4 b. 5

7.1.3

Minimum 3

Directions:

Identify the examples below which are diatonic .caMPs.

7. a. YES b. NO

8. a. YES b. NO

9. a. YES b. NO 3 5 4



7.1.4
Minimum 3

Directions: Part I

Select the word that describes what you hear.

10. a. MELODY b. HARMONY

Directions: Part II

Mark the word that best d,.2scribes what you see.

Down in the v-41 . ley, the val ley so low. Hang your head o ver, hear the wind blow.

a. MELODY b. HARMONY

,111..410

Down in the val ley, the val ky so low,

flo

Hang your head

Down in the val

er

ley, val - ley

12. a. MELODY b. HARMONY

so low.

7.1.5
Minimum

Directions:

Select the word which best describes the music you hear.

13. a. HOMOPHONIC b. POLYPHONIC

14. a. HOMOPHONIC b. POLYPHONIC

15. a. HOMOPHONIC b. POLYPHONIC

358
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1

7.2.1

Minimum 3

Directions: Part I

Select the correct meter signature for each example you hear.

16. a. 2/4 b. 3/4 c. 4/4

17. a. 2/4 b. 3/4 c. 4/4

Directions: Part II

Select the correct meter signature for this example.

18. a. 3/4 b. 3/8 c. 4/4

7.2.2

Minimum 4

Directions: Part I

Select the answer which has the following terms arranged in the proper order
from slow to fast.

19. a. PRESTO b. ALLEGRO c. LARGO d. ANDANTE
ALLEGRO PRESTO ANDANTE LARGO
LARGO ANDANTE ALLEGRO PRESTO
ANDANTE LARGO PRES.TO ALLEGRO

Directions: Part II

Select the term which best describes what you hear.

20. a. ALLEGRO b. ANDANTE c. PRESTO

21. a. ALLEGRO b. PRESTO c. LARGO

22. a. ACCELERANDO b. RITARDANDO c. NEITHER

356
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7.2.3

Minimum

Directions:

Below are examples of notes and rests. Choose the note(s) or rest(s) equal
in value to each example in the box.

.I -1 I_ a. 0 b. d.

24. 61 1

25.

..

a. 0 b.

-
a. 0 b.

26. F-0- a. ......

27.

AIL b 1 1 c . d. lir

- -
a. b. / / c. d.

A.. A..

28.

-MR-

a. 61 J b. 7 7 c. d. 0

3140
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7.2.4

Minimum 4

Directions: Part I

the sentence.Choose the correct word to complete

A dot placed

29.

a note increases it's value by one-half.

b. BESIDE c. BEFOREa. UNDER

A dot placed

30.

a note means it should be played short/detached.

b. BESIDE c. BEFOREa. UNDER

31.

is held

THAN c. SAME ASb.a. LONGER THAN SHORTER

Directions: Part II

Select the notes equal in value to the note(s) given in each example.

32.
J J J

a. c b. 0 c. 01. d.



7.3.1 -'

Minimum 3

Directions:

You will hear each song twice. Select the group of letters that describes
their phrase structure.

33.

^
Phrase I

mom wir-oew nolMImai oftwomummiga nom.MENU 11110"li MIPMW

Phrase 2

Phrase 3

Phrase 4

a. aba b. abcd C. aaba d. aa'bb'

34.

Ilwall1la1=11r MMIlr111.14

All things shall per - ish from
0 F C7 C7

AUM5MIMr AMr MMIlr .11=1.1111fav.121 NO
U. IN

9

Iv% '114MIIM"

Mu - Mc a lone shall live,
C7

tin - der the sky;

mu sic a
C7

- lone shafl

Mu Mc

a. aba

a lone shall live, nev - er to die.

b. abc c. aaba d. aa'b

35 9
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7.3.1 Cont'd

/..11711101MIMMIIII
,ha 0, III* AM/ IMM

1. The min - strcl boy_ to the war is gone, In the ranks of death _2. The min - strel fell, but the foe - man's chain Could not bring that proud_ soul
you'll

find
un -

--
T IF 1,
him; His fa - tiler's sword he has gird
der; The harp he loved_ ne'er__ spoke

ed on, And his
a - gain, For he

-411W

wild
tore

-S-

harp slung_._ be - hind
its chords a - sun -

-ar
him _ "Land of song!" said the
der; And said, "No chain shall_

cim

war- riur bard,"Though all
sul - ly thee, Thou soul

is

the world be trays_ dim One sword, at fras1,_
of love and bray et-. A Thy songs were Ina& _ fur the

r

-St

rights shall
pure and

guard. One_. faith - ful harp
free. They shall nev cr sound

0-
shall praise
in slay

711"

thev."
1'ry.

35. a. abac b. abcd c. aaba d. aa'bb'

3 1.13
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7.3.2
Minimum 3

Directions:

Choose the symbols to identify the repeated and contrasting sections of the
following songs.

Wait for the Wagon

R. B. B. R. B. Buckley

irr
1. Will you come with me, my Phyl - lis dear, To yon blue moun- tain free?

ev - 'ry Sun - day morn - ing, When you are by my side,

1.

riinmor-mw-
%Iv

At- -.-
Where the blos - soms smell the sweet est, Come rove a - long with
We'll__ jump in - to the wag - on, And all__ take a1=g -op- -op- _a- AL

1ff

inc. It's
dde.

REFRAIN

ME:
MI

war imwo JEW11111=WaMr ---IMMOLIMMMENOMMOMPIMENL.MIEr 1.1.1=MM MUM IIMMI"T3W,IN .01/AIM iIMMIIIMr7CM1111,11:APN:M.71W ROM Mr. 11111111111/"!"=IMP"WWWM PM EMI= 111116111.1W.I.MM.dIl .M111 MIN MP' LBW W`121

Wait for the wag - on, Wait for the wag - on, Wait for the wag - on and we'll all take a ride.

mr-ream iiswram mown"
INIVAIMINIf AM ...

LEM MEM MIMI 111191MMI MEM11 Mil MIPINF=111' al 1NEM JONI JOIIM11../MIEB MIIII/ MI= /Mr MIIEJI BM71111111 EMIMIONEMIMM/M=11// NM M1=111 INIIMMNAMINM 0111M111,11= WI 1 IM1111M1, 11_1F.

36. a. AAB b. AA c. ABA d. ABC
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7_1.2 Cont'd

Deep River

1 .....---,....my...um im.m.i......m. am 111011.... O= OM immi- AIMUM X rzaair-ir monimmilmi mmi I=MI CIMMIMMIIllwr,10, IWS PAM.: ili:JWIL.o~ MIIMMIN NNW WM IMIN INN ''' WINIIMP4INEW. ENNI6.41MPIr 1"""IMMII I'

Negro Spiritual

Deep riv - er, my home is o - ver Jor - dan,

(OPTIONAL)

Fine-miss.=1.11
Etra-AVP.Ir- sim=AP'U :! ENUMI-C/ ONWillinr.INU''=11114

of

Deep riv - er, Lord, I want to cross o - ver in - to camp-ground.
of

...... Illp
:MININIMillIllr AIMML...m..m.;,- rairu ow z; um....isvimmmum-drmaiisr mar.= 3288.. ...1.....MMIMINIMMINIMININIiilooMIMI /EMIINIP.- IIMIII 1 MIN WC= f7111.7 r"1:^1^1::=1.7 -LoMlfAll 1 MN MIr /MOW =./MI-AMM.ol.11111ihoI.MMI= =MIWil

11
I/MOM MMEMOIMINoroMIPMININIIP.M117

_Mil 111"711WCIIMP"I=IM,"
"P

Oh, don't you want

-0- -0-
1311111

.INIk. !MEI

JAI

to go to that gos - pel _ feast ._That

MI]

D.C. al Fine

prom

_MP 6

ised land where all

- I

is peace?

JW111:111

37. a . AB b . AA c. ABA d . ABC

52..



7.3.2 Cont'd

Carmela

C. L.
SpanishAmerican Folk Song

Just as the
D 0 A7

sun in the eve-ning fades in the west and dies at the close of
A - si cual mue-ren en oc - ci - den - te los ti -bios ra -yos del as - tro

..,..---3---..... 3 ----,

-IP-
So die my fond - est il - hi - sions, so fades my faith as I go
A -si mu - rie - ronmis i - sio - nes, a - si ex-tin - guién- do

on life's dark way.
se ra mi fe.

--e.,4;;

A7
Car - men Car - me - la, _
Car men Car - me - la,

A '74"light of my eyes, dear__ If there were no light,
luz de mis o - jos, Si luz no hu -bic-ra,

0

your own you'd bear.
ha - bias de ser.

1,
_L

A7 U A

0 love-ly bea con of all good for tune,
Her-mo- so fa - ro de yen - - ran -

A 1-. A7 11P' D ,........"
Sweet ex pee ta tion, eon - tent - ment rare
Dui cus - pc - ran uz, be llo pia - cer.___

38. a. AB b. AA C. ABA d. ABC

346
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7.3.3

Minimum 3

Directions:

Listen to "Chester" from New England Triptych and decide whether the items
listed below are used to acfiieve unity iby repetition) or variety (by con-
trasts).

39. MELODIC PATTERNS a. UNITY (REPETITION) b. VARIETY (CONTRAST)

40. TEMPO a. UNITY b. VARIETY

41. RHYTHMIC PATTERNS a. UNITY b. VARIETY

7.4.1

Minimum 4

Directions:

Identify the voice classification you hear.

42. a. SOPRANO

43. a. SOPRANO

b. ALTO

b. ALTO

c. TENOR d. BASS

c. TENOr d. BASS

44. a. SOPRANO b. ALTO c. TENOR d. BASS

45. a. SOPRANO b. ALTO c. TENOR d. BASS

46. a. SOPRANO b. ALTO c. TENOR d. BASS

347
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7.4.2

Minimum 8

Directions:

Select the word which best describes the picture.

47. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

48. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

49. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

50. a. STRING WOODWIND c. GRASS d. PERCUSSION

51. i a. BASS CLARINET b. CONTRABASSOON C. BASSOON

-348_ 385



52. Oft, a. CASTANETS b. MARACAS C. CLARINET

53. a. BELLS b. CELESTA c. CHIMES

54. a. SOUSAPHONE b. TROMBONE C. SAXOPHONE

55. a. SNARE DRUM b. TYMPANI c. BASS DRUM

56. a. GONG b. CYMBALS c. CELESTA



7.4.3
Minimum 8

Directions:

Select the word to describe the sound you hear.

57. a. STRING b. WOODWIND C. BRASS d. PERCUSSION

58. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

59. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

60. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

61. a. DOUBLEBASS b. BASSOON c. BANTONE

62. a. DOUBLEBASS b. BASSOON c. BARITONE

63. a. CHIMES b. PICCOLO c. BELLS

64. a. CELLO b. XYLOPHONE c. CELESTA

65. a. CLARINET b. CORNET c. CASTANET

66. a. CLARINET b. FLUTE c. VIOLA



7.5.1

Minimum 7 measures
correct

Directions:

Select one of the following rhythm excercises. Clap or play it on a percus-sion instrument.

Rhythms

2

2J1;

JeJ

67. Teacher Check:

Jgr;

a. YES b. NO

ci

ci

7.5.2
Minimum 4

Directions:

Clap or play the beat of the following song observing the dynamic markings.

I.
MI MI, A* =Ms
./.111M1 1111 . MM. "IMEMff AMMON MIMP"It MIME MIMAII IfYW 1=lr JMI UMW .1:MM,Ilr Aar own;

Teacher Check List:

68. Piano a. YES b. NO

69. Forte a. YES b. NO

70. a. YES b. NO

71. a. YES b. NO 368



7.5.3

Minimum

Directions:

Sing a familiar song with not more than 4 other students using the vocal
techniques listed below.

Teacher Check List:

72. Has good posture a. YES b. NO

73. Demonstrates good breath control a. YES b. NO

74. Sings with open mouth (relaxed jaw) a. YES b. NO

75. Demonstrates clear diction a. YES b. NO

7.6.1

Minimum 4

Directions: Part I

Select the word which matches the description.

A play that includes dialogue, singing, acting and dancing.

76. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

Light entertainment music.

77. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

Directions: Part ii

Choose the word which describes the music you hear.

78. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

79. a. JAll b. POP c. ROCK d. BROADWAY USICAL e. COUNTRY

369
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7.6.2

Minimum 9

Directions: Part I

Select the word which matches the description.

80. A classical dance form which uses costumes and settings and tells a
story.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

81. Instrumental music based on a story, painting, event, etc.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

82. A drama sung throughout to the accompaniment of an orchestra.

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG
e. PATRIOTIC MUSIC

83. Songs characteristic of "common people".

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG
e. PATRIOTIC MUSIC

84. A composition on a religious topic for solo, chorus, and orchestra.

a. SPIRITUAL
b. HYMN

c. OPERA
d. ORATORIO

353
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7.6.2 Cont'd

Directions: Part II

Choose the word which best describes what you hear.

85. "Billy The Kid"

a. FOLK MUSIC
b. ART SONG
c. BALLET

d. OPERA
e. ORATORIO

86. "Habanera" from Carmen

a. FOLK MUSIC
b. ART SONG
c. BALLET

d. OPERA
e. SPIRITUAL

87. "Surprise"

a. PRCGRAM MUSIC
b. SYMPHONY
c. CHAM3ER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

88. "Danse Macabre"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

89. "Joshua Fit the Battle of Jericho"

a. SPIRITUAL
b. HYMN

c. ORATORIO
d. CANTATA

90. "Stars and Stripes Forever"

a WARE DANCE
b. SKiiTING WALTZ d. POLKA

c. PARADE MARCH

371
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7.6.3

Minimum 4

Directions:

Choose the business which uses the music in the wa.y uescribed.

91. Plays soothing music to calm people's nerves.

a. TV/RADIO d. RESTA
b. MOVIr e. DENTI ICE
c, GROCERY STORE

92. Singing cowercial fo! .-ickles.

a, TV/RADIO
b. MOVIF
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

93. Uses music to create a sense of well being and to enc3urage buying.

a. TV/RADIO
L. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

94. Uses music on a sound track to set mood of story.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OFFICE

95. Piay quiet music to aid digestion.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTIST'S OrFICE

355
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/.6.4

Minimum 4

Directior:

Choose the correct word to describe what you hear.

96. a. AFRICAN d. LATIN AMERICAN
b. AMERICAN INDIAN e. ORIENTAL
c. JEWISH

97. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

98. a. AFRICAN
b. AMEPICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

99. a. 4FRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTP

100. a. AFRICAN
b. AMERICAi NDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL
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7.1.1

Minimu- 3

Directions.

Below are examples of wlicdic direction. Only one of each pair cf examples
will be played. Inchcat which one you hear, a or b.

a.

b.

-7

1. a. WAS PLAYED

b.

2.

b. WAS PLAYED

b,

3.

C.,

a. WAS PLAYED b. WAS PLAYED

a. WAS PLAYED b. WAS PLAYED

375
-357-



7.1.2

Direiph:;) P3rt I

Lt. the following melodies , d choose the word which best describes each.

4. a. STEPS b. SKIPS c. REPEATED TONES

5. STEPS b. SKIPS c. REPEATED TONES

Directions: 'art II

One of the above melodies will be played. Mark the number of the one you hear.

6. a. b. 5

Directions:

Identify the e)pmoles below which are diatorr:c scales.

7 a. YES b. NG

7.1.3

Minimum 3

8. a. YES b. NO

9. a. YES b. NO

IV Lb



7.1 4

Minimuro 3

Directions: Part 1

Select the word that describes what you hear.

10. a. ME1ODY b. HARMONY

Directions: Part II

Mark the word that best describes what you see.

11.

11 = IMP,L1110711011=11.Lar II I 2111INSINI armaiialsommas
Down in the val ley, the val - ley so low. Hang your head o - ver, hear the winj blow.

a. MELODY b. HPRMONY

Down in the val - ley, the vai - ley so low, Hang your head o ver, hear the wind blow.

MISMINNI
mnximmmmormlommlmmmommemy.......haAPmommmirm

12.

Hmm

a. MELODY b. HARMONY

Hmm

7.1.5
Minimum 3

uirections:

Select the word which best describes the music you hear.

13. a. HOMOPHONIC b. POLYPHONIC

14. a. HOMOPHONIC b. POLYPHONIC

15. HOMOPHONIC b. POLYPHONIC

37 7
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7.2.1.

3

Directions: Part I

Select the correct meter signature for each example you hear.

16. a. 2/4 b. 3/4 c. 4/4

Directions: Part II

Select the co,rect meter signature for these examples.

17. a. 4/4 b. 3/8 c. 6/8

18. a. 4/4 b. 3//' C. 2/4

7.2.2

Kintflum

;'ctions: Part T

t.he ,r1swer which has the follcI j terms arranged in propr order from
,:ow to fevt.

19. a. PRESTO b. ALLEGRO c. LARGO d. ANDANTE
ALIFICRO PRESTO ANDANTE LARGO
LARP ANDANTE ALLEGRO PRESTO
ANDANI1 LARGO PRESTO ALLEGRO

Directions: Part II

Select the -TM wh'ch pest descrbes what you .ftar.

20. a. ALLEGRO b. ANDANTE c. LARGO

a. ACCELERANDO b. RITAAANDO c. NEITHER

22. a. ACCELERANDO b. RITARDANDO c. NEITHER

ro,



7.2.3

Minimu 5

Directions:

Below are examples of notes and rests. Choose the note(s) or rest(s) equal
in value to each example in the box.

çuj
23. a.

()

di
di5 ,J

b. c. d.

24. a. b. c. d.
J

27. a.
-at -011-

b.

d.

d.

11021' Yr'

28. GIG/ b
7 SI

d. ( )

379

361



7.2.4
Minimv 4

Directions: Part

,ose the correct word to complete the sentence.

A dot placed a note increases it ,,. value by one-half.

29. a. UNDER b. BESIDE c. BEFORE

A dot placed a note means it should be played short/detached.

30. a. UNDER b. BESIDE c. BEFORE

is held

THAN c. SAME ASLONGER THAN b. SHORTER31. a.

Directions: Part II

Select the notes equal in value to the notc,$) given in each example.

32.

J) tP
a. b. c.

d.

0.



7.3.1

Mini' 1 3

Directions:

You will hear each song twice. Select the group of letters that describes
their phrase structure.

33,

Phrase I

111111111111.

Phr,isc 2

0,)

a. aba b. abcd C. aaba d.

-r 1 4--
4._

ICO . all 11.--- I
i

things shall per ish Isrom on der the
C7 (7 L

a lone shall live, Ina a lone shall live,
F C7 [7

i

4alai-

L_Altr, 4!

I=

a
84u sic a lone shall hve, ncv er to

34. a. aba b. abc c aaba d. aa'b

3

- 3 6 3 -



7.3.1 Cont'd

1. The min Are! boy
2. The min - strut _

ttr-

gaMI IN1111=1M.M=PPC'' ,111.4.111
_

to the war is gone. In the ranks of death _..
hat the foe - man's chair Could not briny, that proud__

4.14411°H

SOul

fi nd him, II s
Urn der; Thc

ia -

harp

-410-

tiler's sword he ha- gird -
he hived_ ne'er_ spoke

cm! moll ,

8 gain,

wild

tore
harp slung be - bind
its chords a sun

And his

For he

Ap

-t-
07'4E-1

him. -Land of song!" said the
der; And said, "INo ithain shad

-

f AL
r t

-IV de

_

war - rior hard,-Though all the
snl ly thee, Thou :0111 of

t
trays the. One sVI1 d, at least_ t
bray - er v ! 'my songs were tirade .. for the

/474\_

/71
7

rights shall guard. Out- faith
pt and free, They shall ney

35. a. abac b. abcd

iul

er

sai
-as- -0-

harp ! praise
sound _ slay -

c. aaba
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7.3.2
o 3

Directions:

Choose the symbols to identify the repeated and contrasting sections ul the
following songs.

Wait for the Wagon

R R. B. BucMey

1. Will you tome with me iny 111)1 lis dear, tO

ev 'ry Sun-day morn - ing, When
yon blue moon- tain free?
yini are by my side,

-110-

Where the hlos- soms smell the sweet - est, CoMe rove a - long, with me. It's
jump in to the wag - on, And all_ . take a ride,

REFRAIN

Wait for the ,:ag on, Wiit for the wag on, Wait for the wag-on and we'll all take a ride,

36. a. AAB b. AA c. ABA d. ABC

S 3
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7.3.2 Cont'd

Deep Rie t

Ikep

(OPTIONAI )

it ir Tr-,P

.....,
T

;

Deep _______ _ .__ riv - ,.1. 1...,..1., 1

----- --,- -::a7---
T

i 1

riv cr, iny ho, ,c is

I

Jor

Nit4;re Spihtual

j

Fine

want to cross o VC!" in camp-ground.

Oh, (1011.t VOIll Want to :40 10 that gos pet feast _ That

37. a. AB b. AA c. ABA d. ABC

3 34
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Carrnela

C. L.

D (I) A/(',)

GUITAR
..,."'" 3 ".

_or tr_---0
0

pist as the sun i the eve-Ding fades in the west arid
A si (-nal moe-ren en oe

SpanishAnwrican Folk Song

3 "*"...

A ;

dies at the dose of day,
Ci los ti -bios ra -yos del as - req.

re- D D A7 W D
So die my fond est il In - Sims, so fades my faith as I go on life's diirk way.
A -si 7/11/ - rie ron mix i la - sio -nes, a -si ex-tin- gram - (lo - se ra nii

..
.......

A7 TA7
Car men Car - me la, _ light of my
Car - nwn Car In:. de mis

)'
D

eyes, dear, _ If there were n 1 light,
o 105. Si lox nolitt-bir-ro,_

woo .III ...__,I'
intalEllr Ain=/ ir

your own you'd hear. 0 love- ly - eon __ ha - bras de ser. Her-um-so fa - ro_
of all good for time,
de yen Iii - ran-

A 7 A 7

Sweet ex pee Ia tion,
AP-

eon tent ment
C.)

rare..._________
Dul - pe 11111 Z11, be - 11(1 phi - eer.

38. a . b. AA c. ABA d. ABC
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Minimi 3

Directions:

Listen to "Chester" from New England Tri t ch and dr:cide whether the items
listed below are usA to achieve unity by repetition) or variety (by con-
trasts).

39. MELODIC PATTERNS a. UNITY (REPETITION) b. VARIETY kCONTRAST)

40. INSTRUMENTATION a. UNITY b. VARIETY

41. DYNAMICS a. UNITY b. VARIETY

Directions:

Identi4 the voice classification you hear.

42. d. SOPRANO b. ALTO

7.4.1

Minimum 4

c. TENOR d. BASS

43. a. SOPRANO b. ALTO c. TENOR d. BASS

44. a. SOPRANO b. ALTO c. TENOR d. BASS

45. a. SORPANO b. ALTO c. TENOR d. BASS

46. a. SOPRANO b. ALTO c. TENOR d. BASS

368
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7.4.2
Minimum

Directicns:

Select the word which best describes the picture.

8

47. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

48. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

49. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

50. a. STRING b. WOODWIND c. BRASS d. PERCUSSIO':

51. a. STRING b. WOODWIND c. BRASS d. PERCUSSION

3g7
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7.P.2
ContY

52. a. CELLO b. VIOLA c. CELESTA

53. a. SAXOPHONE b. BASS CLARINET c. CLARINET

54.
-

a. ENGLISH HORN b. FRENCH HORN c. BARITONE

55. a. VIOLA b. CELLO c. VIBRAPHONE

56. a. OBOE b. PICCOLO C. TROMBONE



i r (-2 LtiH.

Select e t.' i

57. a. STRING b. WOODWIND

58. a. STRING b. WOODWIND c. BRASS d. PERCUSSON e. ELECTRONIC

59. a. STRING b. WOODWIND c. BRASS d. PERCUSSIUN e. ELECTRONIC

60. a. STRING b. WOODWIND C. BRASS d. PERCUSSION e. ELECTRONIC

61. a. TYMPANI b. GONG c. DOUBLEBASS

62. a. HARP b. CELESfA c. HARMONICA

63. a. CLARINET b. TROMBONE c. OBOE

64. a. MARACAS b. SNARE DRUM c. TYMPANI

65. a. CASTANETS b. TAMBOURINE c. MARACAS

66. a. TROMBONE b. TRUMPET c. ENGLISH HORN

389
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7.5.1

Mini m 7 measures
correct

Directions:

Select one GF th c? following rhythm excerci;es. Clal play it on a percus-
sion instroillent.

Rhythms

1 I i

2 0 ' ei

2Jr;
67. Teacher Check:

611;1;

a. YES b. NO

ci Jz

ci

7.5.2

Minimum 4

Directions:

Clap or play the beat of the following song observing the dynamic markings.

11111111!1=1110arra = ffirmisreismim se:Nomr -arm mis-comm .6Ismr.w =pma 41ir Amur ANN Amimins l

Teacher Check List:

68. Piano a. ltS b. NO

69. Forte a. YES b. NO

70. a. YES b. NO

71. a. YES b. NO 390
172



7.5.3
Miniwnm 4

Directions:

Sing a familiar song with not more than 4 other students using the vocal
techniques listed below.

Teacher Check List:

72. Has good posture a. YES b. NO

73. Demonstrates good breath control a. YES b. NO

74. Sings with open mouth (relaxed jaw) a. YES b. NO

75. Demonstrates clear diction a. YES b. NO

7.6.1

Minimum 4

Directions: Part I

Select the word which matches the description.

A style in which the rhythm is the main material, electric amplifiers u lly
used.

76. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL E. COUNTRY

Characterized by syncopation and improvization.

77. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

Directions: Part II

Choose the word which describes the music you hear.

78. a. JAll b. POP c. ROCK d. BROADWAY MUSICAL e. COUNTRY

79. a. JAll b. POP C. ROCK d. BROADWAY MUSICAL e. COUNTRY

373
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7.6.2
Minirrn 9

Directions: Part I

Select Ithe word whia matches the description.

80. A composed song with accompaniment which expresses the meaning or mood of
the text.

a. PROGRAM MUSIC
b. SPIRIrUAL
c. BALLET

d. ART SONG
e. SYMPHONY

81. An orchestral composition usually consisting of 3 or 4 movements.

a. PROGRAM MUSIC
b. SPIRITUAL
c. BALLET

d. ART SONG
e. SYMPHONY

82. Music written for small instrumental ensembels.

a. FOLK MUSIC
b. OPERA
c. CHAMBER MUSIC

d. ART SONG
e. PATRIOTIC MUSIC

83. Music expressing pride in one's country.

a. FOLK MUSIC
b. OPERA
C. CHAMBER MUSIC

d. ART SONG
e. PATRIOTIC MUSIC

84. Religious folk song.

a. SPIRITUAL
b. HYMN

c. OPFRA
d. ORATORIO

3714
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7.6.2

Directions: Part II

Choose the word which best describes what you hear.

85. "The Erl King"

a. FOLK MUSIC
b. ART SONf,-,

c. BALLET

d. OPERA
e. SPIRITUAL

86. "The John B. Sails"

a. FOLK SONG
b. ART SONG
c. BALLET

d. OPERA
e. ORATORIO

87. "Eine Kleine Nachtmosik"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

88. "Battle Hymn of the Republic"

a. PROGRAM MUSIC
b. SYMPHONY
c. CHAMBER MUSIC

d. PATRIOTIC MUSIC
e. SONATA

89. "God of Our Fathers"

a. SPIRITUAL
b. 4YMN

c. ORATORIO
d. CANTATA

90. "Push Her Away"

a. SQUARE DANCE c. PARADE MARCH
b. SKATING WALTZ d. POLKA



Directions:

Choose the business which uses the music in the way described.

91. Plays soothing music to calm people's nerves.

a. TV/RAD10
b. MOVIE
c. GROCERY STORE

92. Singing commercial for dill pickles.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT _e

e. DENTIST) S'OFFIbk

d. RESTAURANT ffa
e. DENTIST'S gri'

bOlit)93. Uses music to create a sense of well being and to encourage 9.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
e. DENTISTis IOFFIG

94. Uses music on a sound track to set mood of story.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

d. RESTAURANT
,TCE

e. DENTIST'S oFr-

95. Plays quiet music to aid digestion.

a. TV/RADIO
b. MOVIE
c. GROCERY STORE

394
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7.6.4
Minim 4

Directions:

Choose the answer which describes the music you hear.

96. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

97. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

98. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

99. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL

100. a. AFRICAN
b. AMERICAN INDIAN
c. JEWISH

d. LATIN AMERICAN
e. ORIENTAL



APPENDIX J

JUNIOR HIGHSCHOOL GENERAL MUSIC

STUDENT RESPONSE SHEET

(TEST SCORING FORM)



F PART 2
51 ca rb r C:2 c .d 7 L .e

52 ' r C:2 r.d L.e:
353 La , b r-d.: cd, :et
454rac AD cd :7,
5 55 c-a b = C ;d: ce)
656 , , b ; :.0 ; d ; e

7 57 :a cdi : e 7

o 58 c.b.' r.C.2 d cc-e.

9 59 a c ;bc d ) e

lip 60, d -b.: iC r

1161 b:2 c:C.= ce
12 62 cZ c.C:: c.d.] CT;
13

63 a -At:

irl 14 P A
c c:C.: ,

Is 65 :-a., c:ez14
16 66 r.:CA ::d 7 C;e7

18 68

17 67 c.a:, c:d r7e72

,:b:, c-cr: ce-:
19 69 La. z:d::

2070 c-a-: '13-c c:d.: c7e72

21 7.1 ;:a

22 n c.b:: ciC::

23 73 r:d:, LT:J.; L-767,

24 74 ,:a: C:d:7 C:d 7

25 "IC -G:3 c :C: c:d: re;
2676 c.a, c:C.3 c:d.; cc
2777 c.a.% L:b:.7 -d: c:e7c

2878 vac ::b:' C:C:7 ::d.:

2979 c,d; c.e.,

3080 c,cc: ce,
3181 c.a.: c-d ::
32 82 La' c:b:c ce::

3383 :a) c r.--C:3 crt: c7e:

3° 84 ca c:d.: ce:
35 85 cra c b-c c

3685 L'a c:d c.e;
3787 c.a, ,.e::
3888 t.b-: c C.; c.e-,

39 89 ca b:c r C.: d
4090 ca.: :la, cd: .d7 ce:
41 n ra: c-b ; c.: r-d-; :e:3
4292:a cbc CC; d e

4393:a , c-t? C d :47;

4494 b d:, z-d-1 :

45 95 a : C:: d 76-"]

4696 : a b:; c c.; cdc

47 97 ca: c:d] e:
4898ce, cd-, cc, c.d, re.,
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SolOO`a, 'dc
WRONG f RESCORE -3 t

DIRECTIONS:

USE 2.2 PENCIL

EXAMPLE:

41:3's sslim scds s

f E COMPLETELY
It., CHANGE

"r
1 ca]

2 -a-,
3 L-s,

4
5 La

6

7 a

8rar
9

10 ,:ac
11 r-a::

12 ca,
13 ca,

14 v-a"
15 Ca]

16 'a'
17 La]

18 Ca]

19 ca]
20 c:a:'

21 Ca:
22 ca:'
23 ca

24 ca]
25 Ca'
26

27 c--a,

28 Ca'
29 -a-
39 ra:,

31 L:a3

32
33 zra,

34 Ca''
35

36 ':a:'
37 ca.,
38 cra::

39

40 ,.a-i

PART
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:d-, r d r-e
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Crd

rb-2 cc Cdl e
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c b C = L e
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L:c:3 C:d:3

C:d-/ L C7d:7

Ctt7

c:d:,

C:d.]

c:Ix] c:d.,

C:tr: c:0] c:d::

rip rT1.)

Lb, c:(21;

c:Dc c :CI:,

Lb. c CTd:.7 L

c b.; c:C.: :7G

c.b:7 c.C7 :d,
rb: LC: id,

re:=

C:e7

L3

c:e.,

re:7

C:e:3

L.e.1

ce::

:e-

r e.:

:e

ce

e

e

41 c.a., c.b : c c-, c-d , re.,

42 , a , '43 ' c C 2 r d = r e ,

43 ' -a ' : b , f C : c.d r ; e 7

44 c-a , c b = oc C 2 cd , , e ,
45 r.a : c.b., cd, cd7 , e :

45ca, :ID, cc: cd: c e ,

47 (a , cbr ,c., :dr r e i

4 8 , a ' ( 1 3 : ' C ' i d ' c e .

49 c a , cb, (CI c-d, r:e ,

50 r a , 't), Cc r d , c e r

WRONG .1 RESCORE c:::3
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APPENDIX K

JUNIOR HIGHSCHOOL GENERAL MUSIC

AUDIO TAPES

FOR

PRE AND POST TEST
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This appendix in the original report consists of an

audio tape, the content of which is summarized below.

A copy of the tape may be reviei'ed at Nova Univer-

sity, Fort Lauderdale, Florida 33314, or at the writer's

office, Room 17, 1741 Francis Street. Jacksonville, Florida

32209.

A copy of the tape may be obtained on application to

the writer at the cost of $6.00 for processing.

SUMMARY OF AUDIO TAPE CONTENT

The content of the audio tape consists of 1) all

directions to the teacher administering the test--there

are times when the teach,- must stop the tape while stu-

dents answer questions not requiring aural musical stimuli,

e.g., see pp. 340-341 in Appendix I, 2) all directions

to the student taking the test--these generally consist

of the directions printed in the student test booklets,

e.g., see pp. 336-337 in Appendix I, and 3) all the musi-

cal examples for the test items requiring aural musical

stimuli-these might be a short pnrase, e.g., see p. 336

in Appendix I and p. 29 in Appendix F, or an entire

musical selections, e.g., see p. 342 in Appendix I and

p. 286 in Appendix F.

The test administrator only has to start and stop

the tape at various times during the test. All directions

to 4'ne student and aural musical stimuli are on the tape.

399
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JUNIOR HIGHSCHOOL GENERAL MUSIC

IN-SERVICE TRAINING
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MEMORANb

TO: M.J.S. Greek, Director
Professional Development

VIA:SI Dr. Otto F. Beckham, Supervisor
Music Education

FROM:10-Stella M. Gourneau

SUBJECT: Request for In-SeeVice Stipends for Junior High General
Music Teachers

DATE: September 8, 1975

As you know, we are in the process of trying to overhaul the mJsic
curricula in the county. Curriculum products (T.P.O.'s, I.P.O.'s, L.S.',
C.Q.'s, Pre-tests, and Post tests) have been developed, and are being
field tested for General Music, grades 1-6.

Now, I am attempting to extend this curriculum to the junior highschool General Music Program. However, before the products which havebeen developed thus far can be refined, they must be field tested. To
implement an adequate field trial from which we can gather data, some
in-service training will have to be scheduled for the participating
general music teachers.

Though we have had one in-service training session (August 19, 1915)to familiarize all general music teachers with the curriculum, one day isinsufficient for those teachers who will be involved in the field trialof the products.

Therefore, I am requesting stipends for eight teachers for five twohour sessions to begin upon approval of this request and to continuemonthly 'through January, 1976.

Consideration of this request at your earliest possible conveniencewill be greatly appreciated. Many thanks!

SMG:rr

-378-
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REQUEST TO ISSUE POINTS FOR INSERVICE COMPONENT

:
LISTED IN ME MASTER PLAN

07.4Component Number 1 Number of Points 10

Length of Component La Hours 10 Department Music

Component Descriptive Title Curriculum

Place where this activity will be held Music Office, 1741 Francis Street

Estimated number ef phrticipants 8

-Stella M. Gourneau
Proposed director or teacher of this inservice Otto F. Beckham

Beienning Date Upon Approval

Ending Date JanUary 16, 1976

Is this during the work day? No

Time of day 3;00 - 5:00 p.m.

Time of day 3:00 - 5:00 p.m.

Beyond the work day? Yes

For what staff member is this suitable? (Example: Secondary Art Teachers, etc.)

Junior High School General Music Teachers

Verification that this inservice is REQUEST FOR FUNDING: (Check if Applicable)
covered in the Inservice Master Plan:

Consultant

Part-Time Instructor
(County Level Staff)

. Tilhinan, Supervisor

Stipends X ($400.00)

Supplies

SubStitutes

' Professional Development

navel:
County Personnel

Sign:Lure of person making this request 4

Stella M. Gourneau
Coordinator, Music

Consultant

Approved by: Position

F. B am, Supervisor, Music

lie 0
n A. Geilen, General Dire FEAlINNFATE)

-379-
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TO:

MEMORANDUM

Stella M. Gourneau, Coordinator
MUsic Education

rita4:1;(11- Ann Tillman, Supervisor
t117. Profess:nnal Dzvelopment

SUBJECT: Implanentation of Master Plan Component

DATE:

Mt c
Department of Subject Area

t 1 - currjculwn
Comporent

October 23, 1975

Request for Implenentation of Component has been received.

_I__ Approved for Master Plan Points

Disapproved

Reason:

(PENDING SCH)OL BOARD APPR)VAL)

At the conclusion of the workshop, please submit to our officeitems that are checked below:

1. AttendareCorm X

2. Stipend Form X

3. Substitutes Form

4. In-service Component Participation
Report (FORM - P) X

5. EValuation for In-service Activities
(FORM - C) X

6. Copy of instrunents Or reports used
for evaluation of participant X

- 3 8 0 -
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MINUTES

DUVAL COUNTY SCHOOL BOARD
CENTRAL ADMINISTRATION BU:LDING

1325 SAN MARCO BOULEVARD
JACKSONVILLE, FLORIDA 32207

November 17, 1975 :00 P. M.

Page 4

Date Time

AGENDA ITEMS BOARD ACTION

x
28

X ,

Request for
Work Study
Grant

Payment of
Travel and
Per Diem
Counselors

Payment of
Substitutes -
Travel and
Per Diem -
School #35

Payment of
ConSultant
Fees, Treivel
and Per Diem

APPROVAL OF CONSENT AGENDA fle/Avg
Curriculum

That the Board commit itself to the appropriation of $6,25eas matching funds to receive a state grant of $25,000 to
provide a work study program for 50 students during the
period of December 1, 1975 through August 31, 1976.

That the Board authorize the expenditure of Professionat
Development funds not to exceed $7,442 for the raynhan;: of
travel and per diem expenses for 141 counsei.)rs, :x.jncipal.5,
and teachers who will attend a workshop on the roio of the
counselor, in St. Augustine, Fiorida, on a weeknd during
the 1975-7.6 school year.

That the Board authorize the expenditure of Professional
Development funds not to exceed $310 for the following:

1. Payment of 2 substitute days not to exceed $60 so
that one Jackson Senior High School Social Studies
teacher may attend the National Council for the Social
Studies Convention in Atlanta, Georgia, November 25-29, 1975.

. payment of travel and per diem not to exceed $250 to
cover the expenses of the teacher.

That the Board authorize the expenditure of Professional
Development funds not to exceed $2,912 for the following:
1. Payment of consultant fees at the rate of $100 per day

for not more than 16 days to Mr. Guy Gattegno who will
conduct a series of workshops for classroom teachers
and 6th grade center reading resource teachers on the
techniques of helping students read and understand
mathematical "word problems" during the 1975-76 schoolyear.

Ziode: M =Motion S = Second X = Ayes

-381-
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0 =Nays =Abstained P= Present
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MINUTES *rage

DUVAL COUNTY SCHOOL WARD
CENTRAL ADMINISTRATION BUIDING

1325 SAN MARCO BOULEVARD
JACKSONVILLE, FLORIDA 32267

November 17, 1975 8:00 P. M.

5

Date Time

ACENDA ITEMS BOARD ACTION

CONSENT AGENDA (Continued)

2... Travel and per diem not to exceed $1,312 for 5 trips
5 e made by Mr. Gattegno.

That the Board authorize the expenditure of Professional
Development funds not to exceed $400 for the payment of
stipends at the rate of $5 per hour to not more than eight
junior high school general music teachers who will attend
a series of five 2-hour workshops on Curriculum Planning
and Evaluation during non-school hours in the 1975-76
school year.

Payment of
Stipends -
Music
Teachers

Payment of
Stipends -
School 4213

Payment of
Substitutes -
School #78

Payment of
Enrollment
Fees -
Business
Affairs

Payment of
Stipends -
School #66

That the Board authorize the expenditure of Professional
Development funds not to exceed $2,250 for the payment of
stipends at the rate of $5 per hour to not more than 45
Arlington Junior High School faculty members who will
attend a series of workshops on the Comprehensive Plan for
a total of 10 hours to be held during non-school hours luring
the 1975-76 school year.

That the Board authoriz: tho expenditure of Professional
Development funds not to exceed $180 for the payment of
6 substitute days so that not more than 6 Biltmore Elementary
School primary teachers may observe outstanding instruc-
tional programs in other schools during the 1975-76 school
year. ,

That the Board authorize the expenditure of Professional
Development funds not to exceed $360 for the payment of
enrollment fees to the Federal Government's Interagency
Auditor Training Center so that three Business Affairs
Division personnel may attend a 3 day in-service program
on "Developing and Presenting Audit Findings" to be held
December 2-4, 1975 in Jacksonville, Florida.

That the Board authorize the expenditure of Professional
Development funds not to exceed $1,650 for the payment of
stipends at the rate of $5 per hour to not more than 55

Code: M = Motion S= Second X =Ayes

-382-
40 5

0=Nays =Abstained P = Present



APPENDIX M

JUNIOR HIGHSCHOOL GENERAL MUSIC

STUDENT TRACKING CARD

(ROUGH MODEL)
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TEACHER QUESTIONNAIRE

CURRICULUM DEVELOPMENT

IN

JUNIOR HIGHSCHOOL GENERAL MUSIC
(PRELIMINARY FIELD TRIAL)

1. Did you have a curriculum guide or syllabus for the
junior highschool General Music course before parti-
cipating in this field Gest?

YES 0 NO

2. If you answered "ye-", what is the title?

3. If you answered "no", did you receive any guidance
on what you were to teach?

YES 0 W.) 7

4. If you answered "no", how did you decide what to
teach?

a. Followed textbook
b. Planned units on:

1. themes, holidays, historical periods, etc.
YES 7 NO 0

2. music skills
3. music concepts

YES NO 0
YES NO 7--

4. choral techniques YE 6 NO
5. music theory YES NO
6. music appreciation YES 7 NO 0
7. music history YES 7 NO 6
8. guitar, piano, uke, etc.

YES 7 NO 0
c. Other

YES 7 NO 0

5. Do you think it is worthwhile for us to pursue the
following tasks in General Music?

a. Develop performance objectives
YES 7 NO 0

b. Develop criterion referenced tests
YES 7 NO 0
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c. Identify levels of achievement
YES 7 NO 0

d. Set county standards for minimum basic skills
to be achieved YES 7 NO 0

6. Do you think the written curriculum we are develop-
ing would

a. improve instruction? YES 7 NO 0
b. improve learning for students?

YES 7 NO 0
c. improve articulation (transfer ) from elementary

general music to junior highschool General
Music for students? IES 7 NO 0

7 Eirw have you been coliecting data on ötudent achie#e-,
ment in youi: General Music classes?

a. Teacher observation? YES 7 NO 0
b.
c.

Rating scales? YES 2 NO 5
Teacher-constructed tests?

d.
YES 7 NO 0

District contest results?

e.
YES 7 NO 0

Other? None was reported

8. Do you think a county-developed standard test on
basic music skills identified by the junior high-
school general music teachers would

a. provide an improved method of collecting data on
student adchievement? YES 7 NO 0

b. provide a focus for instructron?
YES 7 NO 0

c. provide a focus for learning?
YES 7 NO 0

9. Did you have the materials, supplies and equipment
required for teaching the objectives in this curri-
culum? YES 6 NO 1

10. Should we procede with in-service training in the
refinement of this curriculum?

YES 7 NO 0
Do you wish to participate? YES Zi NO 3

-388-
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11. Should we develop the alternative methods/media
component? YES 7 NO 0

12. Should the curriculum be installed in all junior
highschool General Music classes?

YES 7 NO 0

13. Additional comments, suggestion (pro/con or both)
will be greatly appreciated.

I know it helped me organize my planning more
carefully..I think it would be great to installit in all schools...Whatever activity we do, we
could gear it toward the objectives.

***
I think it should be put in every school...I'mglad our school was pickt'd out of the hat...Ithelped me a lot.

***
Last couple ,-' years I was scheduled into a 9
week wheel and I taught something different toeach group of kids.

***
I just taught whatever I felt like doing...
Sometimes I changed the order of units..Some-
times got ideas from in-service training that
I liked and used.

***
New textbooks have a pretty good selection ofmodules. You can select those you want to use
in whatever order you wish to use them.

-389-
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MEMORANDUM

TO: Stella M. Gonrneau

FROM: Okle C. Jones

jJunior
High General Music Teacher

SUBJECT: Curriculum Development for General Music

DATE: February 1E, 1976

When I began teaching in this county about twelveyears ago, the only curriculum guide contained a few
suggested units of study on things like instruments ofthe orchestra, folk .songs, etc. The text books onadoption then were completely unstructured song books.When we tried to discess curriculum in teacher's meetingswe discovered that we were all going our separate waysand doing various "units". If a child moved across townhe was lost.

Then the newer texzbooks came out with mo. a struc-
ture and stress on elements of music. From listening
to othera and from my own experience, I think these booksbegan to determine what was taught to a certain extent.

When SAM training arrived in our county, we allbegan to talk about objectives. Next we began to identi-fy basic skills in music. Thus each teacher would beable to teach her own way with her own materials butthe child would develop certain skills no matter whichteacher he had.

Until this year when we were able to do a trial runit was too theoretical to use. I am really excited about
it now because I can see how it has helped my own planningand teaching. When it is fully implemented in our county.I feel that we will be able to improve the level of stu-dent achievement.
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REQUIREMENTS AND CONSTRAINTS

Requirements:

1. Personnel currc,itly employed by the school sys-

tem must be used exclusively, and on a part-time basis

only, for curriculum development.

2. The,products must be applicable to the develop-

ment of performance-based, learner-oriented systems for

the subject area of general music.

3. The products must conform to the systems analy-

sis techniques currently used by Duval County.

4. NO additional funds must be required for the

employment of additional fulltime personnel, or purchase

of additional equipment not currently budgeted.

5. Qualified substitues must be provided for all

instructional personnel while they are serving on task

forces.

6. Task force members must be trained in system

analysis techniques, either before or during their writing

assignment.

Constraints:

1. For continuity of the instructional program,

instructional personnel cannot remain out of their class-

room assignments for long periods of time and at frequent

intervals.

417
-391-



2. There is no central facility with enough unoc-

cupied space to house, comfortably, several task forces

working simultaneously.

3. Clerical services are at a minimum, and as pres-

ently allocated, are not sufficient for the volume of

work currently needing these services.

4. The participant, a graduate of traditional college

music training programs, is not an expert in program devel-

opment and evaluation. Therefore, the participant is and

will be seeking input from the music staff, the Program

Development Staff, the Program Evaluation Staff, and the

personnel who have been involved in the systems programs

that have been developed and implemented in the Duval County

School System.

5. Priorities for printing have been established in

the school system, and curriculum development products in

music have to be squeezed in when a lull occurs in the

established printing schedule. This sometimes causes a

slight delay in the progress of the practicum work.

6. The junior highschool administrators have inserted

a required health course in the curriculUm, shortened the

teaching periods by one, and chanesd the General Music and

Art from one-year courses to one-semester courses.
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THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION BUILDING

1325 SAN MARCO BOULEVARD, JACKSONVILLE, FLORIDA 32207

William E. Carter, Chairman
Wendell P. Holmes, Jr., ViceChoirmon

VNMAICEMHMHX Herb A. Sang
SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Miler
James S. Hornsb

February 17, 1976

Mr. S. 0. Kaylin
Director of Practicums
Nova Ed. D. Program
Nova University
Fort Lauderdale, Florida 33314

Dear Mr. Kaylin:

W.lhom S. Mathias, Jr.
Joseph L. Cullen

This letter confirms that the procedures used to develop:the
music performance objectives, criterion measures, and..criterio*
referenced tests contained in Miss Stella Gourneau'd maxi I praoti-.
cum, adhere to the development standards and validation procedures
established within the Duval County School System for all curriculum
products.

have worked closely with this participant as she has executed
this practicum and know the effort to be one of quality. (I also
instructed her in the operation of the Electronic Scorer and assisted
with scoring some of the tests.)

The resultant products should assist music teachers in DUVal
County in improving student performance, and provide direction to
others seeking to improve music education.

JWD:sh
PBCD

S rely,

Dr. John W. Grimier, Directo
Performance Based Curriculum Development
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THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION BUILDING

.1325 SAN MARCO BOULEVARD:JACKSONVILLE, FLORIDA 32207

Wilho E. Car ler, Chairmen
Wench I P. Holmes, Jr., Vice.Chairman

JOHN T. GUNNING

SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Miller

Jomes S. Hornsby

February 18, 1976

Mr. S. 0. Kaylin
Dircctor of Practicum
NOVE University
College Avenue
Fort Lauderdale, Florida 33314

William S. Mathias, Jr.
Joseph L. Cullen

Dear Mr. Kaylin:

This letter is written on behalf of Stella Gourneau, a Novà
participant, who requested that I serve as one of thelocal reviewerd
of ler Maxi I practicum. She kept me informed and involved through-
out the execution of the practicum effort and I am happy .to be able
to Nerify that the practicum objectives were achieved.

Until this effort was identified, there was a lack of a guide
or !yllabus for junior highschool general music. Mits Gourneau ie tO
be commended on her contribution to this obvious need.: Her contribu..
tior should impact the General Music course in that it is a viable
way to deal with the needs of students and teachers.

I have read her practicum report, and consider it a document
of irofessional quality; it constitues an excellent contribution toour school sYstem. It represents a great deal of conscientious effort.
Miss Gourneau has received my approval to install the curriculum in
all ;unior highschool General Music classest

Af

Sincerely,

Howard Baird, Director
Secondary Curriculum

1113:1.6
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THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION BUILDING

1325 SAN MARCO BOULEVARD. JACKSONVILLE, FLORIDA 32207

JOHN T. GUNNING

William E. Corte', Chairman
Wen Jell P. Holmes, Jr.. Vice.Cho rman

SUPERINTENDENT OF SCHOOLS

BOARD MEMBERS

Hugh Schulman
Mrs. Gene Mille/

James S. Hornsby

February 18, 1976

Mr. samuel 0. Kaylin
Director of Practi.cums
National Ed. D Program
Nova University
Fort Lauderdale, Florida 33314

RE: Stella M. (ourneau

William S. Mathias, Jr.
Joseph L. Cullen

Dear Mr. Kaylin,

As General Director of the Curriculum Division in 'Duval
County, I have been requested by Ms. Stella M. Gourneau, a
Nova participant, to render an evaluation of her Maxi I pnieticum.

I have closely observed the entire project from the initial
development, through implementation, to the final analysis of data.

I have evaluated the completed practicum report and I am
pleased to state that I am willing to recommend that this curriculumfor the junior high school general music course be installed in all
the junior high schools in the school district.

Ms. GOurneau should be commended for her enthusiasm and organ-
izational ab,ility in the execution of her Maxi I practicum.

'gincerely,

JAG/1

-395-

422

..:.

(,./,:
.. 1

,...
.,,, . -. /. e,

f./. t / c...- ,e: ,.... -.",_ ,..,;L_

. ./

John A. Geilen, J.
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THE DUVAL COUNTY SCHOOL BOARD
ADMINISTRATION-BUILDING

1325 SAN MAHCO BOULEVAM, JACKSONVILLE, rum DA 32207

Wi lhom E. Carter, Chairman
Wendell P. Holmes, Jr., VieeChn,r.:an

JOHN T. GUNNING

SurtRINII:NDINT OE SCHOOLS

BOARD 1.15AOR:RS

Huuh
Mrs. (nnt: 0,11ti
Jarntis S Horr.sL)'

February 19, 1976

Mr. S. 0. Kaylin

Practicums Department
National Ed. D. Program for Educational Leaders
Nova University
College Avenue
Fort Lauderdale, Florida 33314

Dear Mr. Kaylin:

WI lhom S. Mathias, Jr.
Joseph L. Cullen

Miss Stella Gourneau has requested that I serve as one of the local reviewers
for her Maxi I Practicum and this letter is in response to that request.

The Duval County school system has been committed for.the last five years to
the development of a perroimance-Lased curriculum in music. Up until this time,
we have been able to develop a K-6 music program along the lines of performance-
based curricula.

Miss Gourneau's project is very timely in that it certainly fits a need in the
county for a junior high general music curriculum. I would categorize her effortsin this practicum as outstanding. I have read the practicum and am thoroughly
familiar with the contents and I heaPtily endorse it in toto.

My plans for the junior high general music program in Duval County will include
the implementation of Miss nourneau's curriculum developed for this practicum aswell as the test instruments (pre and post) that she has developed.

Naturally, prior to implem,ntaLion we will have a second committee of music
teachers to meet and give in-put as to any necessary changes. However, I feel thatthe changes will be negligable.

In my estimation, Miss nourneau has certainly fulfilled the requirements of aNova Maxi I practicum and I personally appreciate her efforts as they are most timely
and relevant to the needs of the music department and the music education of our,students.

423
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Sincerely,

/
.

--
Dr. Otto P. I3cckham

Supe-visor, Music Education



February 27, 1976

Dr. Samuel 0. Kay lin, Director
Practicums Department
National Ed.D. Programs
Nova University
College Avenue
Fort Lauderdale, Florida 33314

Dear Dr. Kay lin:

Miss Stella Gourneau has hod me review her Maxi Practicum,
"Promote Improvement in the Junior High School General Music
Course--a gafe Approach."

The description of the process by which we have attempted to
develop our curriculum is one of the best statements that I have
seen. It demonstrates a thorough knowledge, and more important,
a depth of understanding that few people have achieved.

Miss Gourneau has bridged the gap between the serious artist
and the curriculum developer as few people have been able to do.

The tests which have been produced and the procedures which
she has developed are outstanding,

This project will, in fact, improve the junior high school curriculum
for all the students enrolled in general music in the junior high
sdhools.

Plans are being made to install the prOgram in all of the junior
high achooli beginning in the fall,

DWJ:ag

Sincerely,

Donald W. Johnson, Associate
Superintendent, Curriculum
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APPENDIX Q

ASSESSMENT SYSTEM

FOR

MUSIC CURRICULA
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ASSESSMENT PLAN

0.0 Assessment System

1.0 Validate Tests

1.1 Tests Developed

1.2 Preliminary Critique

1.3 Preliminary Field Trial

1.4 Analysis and Revision

1.5 Critique bsi Experts

1.6 Field Test

1.7 Data Aralysis by Experts

1.8 ReviLion of Tests

2.0 Testing Procedures

2.1 Prepare audio/video tapes for te6.t1ng students

2.2 Prepare orientation procedures for outside

evaluation team testing instrumental per-

formance of students

2.3 Distribute tests, materials, schedules

2.4 Test students under specified procedures

2.5 Collect test results

2.6 Return to music office

3.0 Data Procedures

3.1 Prepare NCS student response forms

3.2 Prepare NCS scan program

-398-
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3.2.1 Prepare specifications for report-

ing to school format

3.2.2 Prepare specifications for report-

ing to district format

3.3 Prepare Burroughs Computer Program includ-

ing edit. routines

3.4 Prepare clerical processing procedures

3.5 Submit to Data Processing System

4.0 Reporting System

4.1 Prepare procedures for orienting teachers

on use of data results

4.2 Obtain output from data procedures

4.3 Analyze district results

4.4 Distribute school results to schools

4.5 Analyze school and individual results

5.0 Instructional Management System

5.1 Examine results of analysis of individual

-tudents

5.1.1 Identify instructional needs for

students

5.1,2 Prepare instructional prescription

for students

5.1.3 Implement prescription

5.1.4 Evaluate student progress

5.1.5 Test student outcomes on post test

427
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5.2 Examine results of analysis of school level

results

5.2.1 Identify instructional program needs

5.2.2 Identify in-service training needs

5.2.3 Identify curriculum needs

5.2.4 Identify instructional resource needs

5.3 Examine results of analysis of district level

results

5.3.1 Identify music program needs

5.3.2 Identify in-service training needs

5.3.3 Identify curriculum needs

5.3.4 Identify instructional resource needs
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